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PAPER- 5036
(INDIAN DIASPHORA)

‘The Book of Secrets’			By- M. G. Vassanji
1. In which year ‘The Book of Secrets’ was published?
Ans. 1994
2. Who is the narrator of The Book of Secrets’?
Ans.  Pius Fernandes.
3. Who is a retired teacher in The Book of Secrets’?
Ans. Pius Fernandes
4. Who was Mariamu?
Ans. First wife of Pipa.
5. How did Mariamu die?
Ans. She was raped and murdered.
6. Where did Pipa live with his second wife?
Ans. Dar es Salam
7. Which son of Pipa dies in the novel The Book of Secrets’?
Ans. Amin.
8. Under whose custody the diary came at the end of the novel The Book of Secrets’?
Ans. Rita. 
9. Which country got freedom in The Book of Secrets’?
Ans. Tanzania
10. In which year does the novel The Book of Secrets’ begin?
Ans. 1980
11. Why Pipa did not able to meet his parents in Moshi?
Ans. Because war started.
12. For whom Pipa worked as a spy?
Ans. For British Army.
13. Why was Pipa arrested?
Ans. Pipa worked as a spy of British Army for long time, but later he left British Army and worked as a spy for Germany, so British Amy arrested him.
14. What is the original nationality of Pius Fernandes?
Ans. India, who settled in Tanzania after his retirement?
15. From whom Pius Fernandes got the diary and what was his profession?
Ans. Pius Fernandes got the diary from one of his old student, he was a grocery man.
16. When the diary was that Pius Fernandes got written?
Ans. The diary was written between 1910 to 1914.
17. Who was the owner of the diary in The Book of Secrets’?
Ans. Alfred Corbin
18. Name the place where Alfred Corbin posted as an  Additional District Commissioner?
Ans. Kikono
19. What disease does Alfred Corbin suffer from in Kikono?
Ans. Black Water Fever.
20. Where did Pipa’s parents live?
Ans. Pipa’s parents live in Moshi in Germany.
21. Who is the mother of Ali Akbor Ali?
Ans. Mariamu.
22. Who is second wife of Pipa?
Ans. Remti
23. Who is the second son of Pipa?
Ans. Amin
24. Who are the parents of Pipa?
Ans. Khanum (mother), and  Jamali (father).
25. When did M.G. Vassanji was born?
Ans. 30th May, 1950, in Nairobi Kenia.
26. In which year M. G. Vassanji finally migrated to Canada?
Ans. 1980.
27. Mention two major works of M.G. Vassanji.
Ans. ‘When she was Queen’, and ‘The Magic of Saida’.
28. Who is the wife of Ali Akbor Ali?
Ans. Rita
29. Which community does Pipa and his family belong?
Ans. Shamsi community.
30. What are the themes of the novel The Book of Secrets’?
Ans. Migration, diaspora, colonialism, sense of identity, etc.
31. Discuss M G Vassanji’s novel ‘The Book of Secrets’ as a diasporic novel.
Or, M.G. Vassanji has developed his character as a true diasporic figure. Discuss.
Ans.Generally, diasporic literature deals with alienation, displacement, existential rootlessness, nostalgia, quest of identity. It also addresses issues related to amalgamation or disintegration of cultures. It reflects the immigrant experience that comes out of the immigrant settlement. The word diaspora comes from the ancient Greek diaspeiro, meaning “to sow over.” The concept of diaspora has long been used to refer to the Greeks in the Hellenic world and to the Jews after the fall of Jerusalem in the early 6th century
Vassanji is a diasporic writer and what makes his work apart from other Canadian writers is his vibrant affectionate depiction of the double migration of his South Asian characters. The underlining theme in his works is journey back home, journey taken to retrieve the Promised Land, at the same time the countless ways of journey of the immigrant moving perennially through circles within circles. Taking the journey, from outer space of emigrational problems and inconveniences he enters into to the emotional turnout of the inner space of understanding and assimilation. This journey constantly seeks to renew itself with more determination to acknowledge multiplicity, plurality and even contradiction and dichotomy both in personal and social relationships.
This nostalgia serves as a pull factor for diasporic writers. Vassanji returns to his roots and this is what gives him an impetus to describe the people of his community, which is a minority within minority. India is important because she bears the ancestral mythical memory of his community.
Vassanji's third novel The Book of Secrets came out in 1994. In 1988, a retired school teacher named Pius Femandes finds an old diary in the back room of an east African shop. Written in 1913 by a British colonial administrator, the diary captivates Femandes, who begins to research the coded history he encounters in its terse, laconic entries. What he uncovers is a story of forbidden liaisons and simmering vengeances, family secrets and cultural exiles - a story that leads him on investigative journey through his past and Africa's past. The Book of Secrets is a spell binding novel of generations and the sweep of history, which begins in 1988 in Dar es Salaam when the 1913 diary of a British colonial officer is found in a shopkeeper's back room. The diary enflames the curiosity of a retired school teacher, Pius Femandes, whose obsession with the stories it contains gradually connects the past with present. Inhabiting the story is a memorable cast of characters, part of an Asian community in east Africa, who have and fates one follows over the course of seven decades. Rich in detail and description, M. G. Vassanji's award winning novel magnificently conjures setting and the realm of eras past as it explores the state of living in exile from one's home and from oneself.
The Book of secrets is a complex novel. The plot has two major strands: the present in which an Indian born retired history teacher, Pius discovers a diary written by Corbin; and the past is the entries in diary, whose gaps Pius imaginatively fills with his own narrative. This novel is a story of physical and emotional displacement and one's search for home in the changing political scenario, where the borders are shifted due to political strife. With the arrival of war, Britain controlled Kenya and Germany ruled on Tanzania, so the people suffer because the boundaries between two territories are totally arbitrary to their customs and life.
The characters of The Book of Secrets bear contrary characteristics, yet the novel emphasizes on cross-cultural empathy (Corbin and Mukhi), cross cultural marriage (Pipa and Mariamu, Jamal and Khanoum), cross cultural breeding (Corbin and Mariamu) and homoeroticism across cultural and racial divides (Pius and Gregory). Corbin, in spite of being a British administrator, turns to be a local, Maynard goes native and becomes a savage, Gregory affiliates with the postcolonial state. Pipa is identified as a Shamsi, Pius identifies with Corbin whose story he narrates and with Gregory whom he latently loves. Thus, the novel deconstructs the very notion of borders and compartment alienations, in which identities of characters are caught in enigmatic labyrinths.
In The Book of Secret toothe author narrates the struggle of the Shamsis- a Muslim Community, immigrants from India, trapped in British-German border struggle, besieged for Independence along with the incidents that occur in the diary of Pius Femandes. All the human characters in the novel are held in secondary importance to The Book of Secrets, they are all seen in relation to it. Even people who have no apparent connection with "the book" are slowly drawn into its vortex and absorbed by it. On one level it is about Tanzania, Kenya and Uganda, for it is these three nations which were bom of the former East Africa and the time span of the novel is stretched far into their postcolonial, independent existence. The novel is about cities of Mombasa, Voi, Kikono and Nairobi in Kenya, Moshi, Taveta, Tanga, Dar es Salaam and Zanzibar in Tanzania for it is here that action takes place, and the characters are either bom or brought up here. The novel is set in Africa and the politics are both imperial and postcolonial.
The Book of Secrets is the diary of Alfred Corbin, a junior colonial administrator in an Indian community in British East Africa in 1913. Half a century later, in 1988, Pius receives an old diary found in the back room of an east African shop. Pius Femandes, a retired school teacher who has served decades at a community school in the former German colony and British protectorate of Tanzania, becomes interested and begins to research the coded history he encounters in its terse, laconic entries. "You taught history sir; can you write it?" was the question when Feroze handed the diary to Pius Femandes. He, perplexed by the puzzle of the incomplete diary, tries to fill the gaps to make a meaningful story out of it. The diary uncovers a story of forbidden liaisons and simmering vengeances, family secrets and cultural exiles - a story that leads him on an investigative journey through his own past and Africa's. The Book of Secrets story is a journey exploring the past as well as present. It explores the border between the self and the other, between giving voice and remaining silent, between the center and the periphery as well as between the pure and the hybrid. It is as much about the past as it is about the present.
In conclusion we may say that most of the narratives of The Book of Secrets is about life experiences of Nurmohamed Pipa, on whom we place our focus in this chapter to show Vassanji's diasporic articulation. Nurmohamed Pipa is a metonym of the Asian African in East Africa. M.G. Vassanji has developed his character as a true diasporic figure.
32.  Discuss the impact of colonialism in the novel ‘The Book of Secrets’ by M. G. Vassanji.
Ans. M.G. Vassanji's novel The Book of Secrets makes its intervention by cleverly creating a colonial text, taking the form of a diary, the titular book of secrets, and then situating it within a context that foregrounds the limitations of the colonial perspective without necessarily condemning it outright.
M.G. Vassanji’s enigmatic novel The Book of Secrets certainly lives up to its name. Compiled of textual scraps, including the colonial administrator Alfred Corbin’s diary, the novel withholds many secrets, articulating a complex postcolonial vision while refusing closure on any number of issues, including its own narrative. Critically, the central mysteries of the text—including the paternity of Akber, the identity of Mariamu’s murderer, the nature of the relationships between Mariamu and several men, and narrator-historian Pius Fernandes’s sexuality—all have gendered components.  
The character Mariamu is particularly notable from a feminist perspective. Allegorically associated with Africa and conflated with the diary itself, Mariamu serves symbolic purposes in the text while also functioning as the key locus around which gendered power relations operate. By using a female character as an allegory for Africa, Vassanji panders to traditional colonial discourses that view the land as a feminine entity to be penetrated and conquered while also subverting those discourses through the process of withholding. In the text, Mariamu’s silence is ambiguous: she often uses it as a means to protect herself, but her rape and murder indicate that this voicelessness is ultimately fatal. Her demise transforms her into an idol worshipped by her husband, Pipa, foregrounding the enigmatic power of the feminine made possible only in the absence of an actual female body. Moreover, Mariamu’s silences and secrets occur against the background of competing masculinities that range from the hegemonic to the disruptive. Vassanji also deconstructs gender norms by suggesting a homoerotic relationship between two of 
the male main characters, thus furthering the case for reading The Book of Secrets from a postcolonial feminist perspective. By exploring gender issues and colonial discourses in complex and sometimes contradictory ways, Vassanji engages with recent debates in postcolonial feminist theory and provides a subtle and even covertly feminist revision of standard narratives of female victimization and exoticism. The Book of Secrets is a multi-layered account of the fictionalized Shamsi Muslim community in East Africa; it spans a period of seventyfive years in which empires are built and dismantled, while weaving together various textual pieces to create an intricate narrative. The novel centres on Pius Fernandes, a retired schoolteacher who in 1988 finds a diary that once belonged to Alfred Corbin, a British colonial administrator who wrote his last entry in it in 1913.
Through this framing device of the book of our secrets, we learn of the connections between Corbin, the “everyman” storekeeper Pipa, and Pipa’s enigmatic wife Mariamu, who ultimately meets a tragic fate. Although the text freely makes use of postmodern conventions, particularly with respect to its status as historiographic metafiction, it ultimately seeks to articulate a nuanced and politicized postcolonial vision. Scholars who have discussed Mariamu’s representation and thematic function have interpreted her primarily in the way that the colonial administrator Alfred Corbin understands her: as a beautiful and mysterious presence whose silence only serves to reinforce her mystique, or simply as a victim
Even the novel itself sometimes explicitly relegates Mariamu to the margins, such as when the narrator Fernandes introduces his text as a narrative of the dark, passionate secret of a simple man whose life became painfully and inextricably linked with that of an English colonial officer. He goes on to note that the ephemeral tie between them— the tragic young woman Mariamu— would become the most tenacious bond of all. In these ways, critics identify Mariamu either as a silent symbol or a minor character, marginalizing her central role in the novel’s gendered concerns. Mariamu’s complex characterization is crucial to a gendered reading of The Book of Secrets, but the ways in which the text engages with colonial masculinity also reveal how gender hierarchies and colonial rule are enforced. 
Alfred Corbin’s position engenders him with power and authority that expand beyond his status as an individual colonial administrator. Corbin may not be able to make laws and he may even be a likable figure in some respects, but he still represents the ideological and physical violence inherent in empire building. Gender, of course, affects not only women, and Corbin’s engagement with masculinity is a crucial part of his experience in Kikono, British East Africa. As the area’s ADC (Assistant District Commissioner), Corbin exemplifies the “white man’s burden” as he takes on the paternalistic role of guiding, administering, and disciplining the local Shamsi community. The unapologetically violent enforcement of imperialism is enacted by Frank Maynard, a military captain who, when Corbin first encounters him, has been suspended for atrocities committed in a local village. Maynard’s hegemonic masculinity contrasts with Corbin’s less overtly per formative masculinity, but Corbin realizes that it is the threat of violence from men like Maynard that allows the colonial project to occur.
 This passage reveals Corbin’s deeply ingrained distrust of racial Others and his propensity to claim ownership over them. It also suggests that violent men like Maynard are not aberrations or sick individuals operating outside of colonial law, but that they are a fundamental feature of that very law. Maynard acknowledges these two overlapping approaches to colonial rule when he suggests that Corbin’s less violent methods will be appropriate when he cleaned up and subdued the land for Corbin to administer. Here, Maynard is positioned as the pinnacle of virulent and aggressive masculinity, while Corbin represents himself in his diary as a more benevolent masculine force who gently guides the natives into submission. These competing masculinities provide the background against which the complex characterization of the Shamsi character Mariamu is articulated. 
In the novel’s first section, based on Corbin’s diary and Fernandes’s supplements to it, Mariamu is presented through the male gaze and filtered through a number of masculine colonialist tropes. Unsurprisingly, Corbin views Mariamu as exotic, bold, and highly sexualized, with an indifferent even arrogant smile on her lips. Her status as temptress is most evident when her headscarf falls from her face, indicating a transgression of boundaries, and when she refuses to break eye contact with him.
Ironically, it is Corbin who traps Mariamu into revealing herself in this way by ambushing her, yet he projects his own fantasies of transgression upon her. Mariamu is here positioned as a temptress, but the most enduring and articulated trope that is used to interpret her is the association between her body and the landscape. The Book of Secrets Postcolonial text exemplifies how the tropes of discovery and settlement are colonial myths, rooted in masculine ideologies that demand mastery and penetration of a feminized virgin land. Although Africa has already been “discovered” and “settled” by the time Corbin arrives, many of the conventions of colonial writings on these subjects still resonate. “From the beginning of the colonial period till its end, thereby highlighting the important consideration that sexuality is both a metaphor and a reality in colonial history.
In conclusion, we may say that ‘The Book of Secrets’ contribution to postcolonial modes of resistance has been debated in the criticism on the novel. In The Book of Secrets, this racialized penetration is uncertain. The value of Corbin's diary resides not only in its revelation of the colonial mentality, in its careerist, correct and seemingly benign attitude, but also in its use as a narrative device to instigate and develop subsequent events while creating occasions for ironic readerly recognition of the rupture between appearance and essence, end and means, intention and results, claim and consequence.
**************
‘The Fine Balance’				By- Rohinton Mistry
1. Om and Ishvar are traveling to apply for which position?
Ans. Tailor
2. In which year was the novel ‘The Fine Balance’ published?
Ans. 1995
3. What are two major themes of the novel ‘The Fine Balance’?
Ans. Cast –discrimination, and power and politics.
4. What is the relation of Om Prakash and Ishwar?
Ans. Uncle and nephew.
5. From which state does Maneck belong to in the novel ‘The Fine Balance’?
Ans. Kashmir
6. Whose house does Dina take as rent in ‘The Fine Balance’?
Ans. Ibrahim
7. Who is the wife of  Nusswan?
Ans. Rubi
8. How is the village, where the train makes its sudden halt, described?
Ans.The village is rife with poverty. It smells of raw sewage, and its streets are lined with limbless beggars.
9. How does the relationship between Dina and Rustom progress?
Ans. Dina and Rustom meet at at music hall where Rustom, a very shy man, makes repeated eye contact with Dina. The two become friends and are known around the music hall as a couple. Eventually, they become lovers.
10. While Ishvar, Om, and Maneck are traveling by train, what possession of Maneck's comes falling onto Om's back?
Ans. His Textbook.
11. What item does Om stop to purchase after he realizes he has sat on his old one?
Ans. A comb.
12. Mention two major works of Rohinton Mistry.
Ans. ‘Such a long journey’ and ‘Family Matters’.
13. In which city does Dina stay after the death of her husband?
Ans. Bombay
14. On what marriage anniversary does Rustom die? 
Ans. Third marriage anniversary.
15. Who is the brother of Dina Dalal?
Ans. Nusswan
16. Who are the sons of Dukhi in ‘The Fine Balance’?
Ans. Ishwar and Narayan.
17. How does Dina’s husband die?
Ans. In an accident.
18. Where does Manik stay at Bombay?
Ans. In the rented house of Dina.
19. What emergency period is mentioned in the novel ‘The Fine Balance’?
Ans. 1975 to 1977
20. Why was Dina’s business failed in Bombay, and what did Dina do then?
Ans. Dina’s business failed due declaration of emergency by the government, and Dina returned to her brother’s house.  
21. Which students’ leader was murdered in the novel ‘The Fine Balance’?
Ans. Avinash.
22. Which Prime Minister is killed in the novel ‘The Fine Balance’?
Ans. IndraGandhi.
23. How does Manik dies in the novel ‘The Fine Balance’?
Ans. Manik commits suicide by a train accident.
24. How do Ishvar and Om meet Maneck?
Ans. They meet first when Maneck's school books crash onto Om's back. Later, Maneck asks Om and Ishvar for directions and they realize they are traveling to the same place.
25. How do the passengers on the train react to the sudden halt in their travel?
Ans. The passengers grumble that they wish people would find another place to commit suicide other than train tracks.
26. Who is the husband of Dina Dalal in ‘The Fine Balance’?
Ans. Rustom
27. From whom Om Prakash and Ishwar learn tailoring?
Ans. Ashraf
28. What was Dina Dalal’s father’s profession?
Ans. Doctor
29. Discuss ‘The fine Balance’ as a diasporic novel.
Or, Discuss how Rohinton Mistry presents diasporic cognizance and sense of displacement in Rohinton Mistry’s A Fine Balance
Ans. Mistry vividly depicts the term diasporic diversion in the novel A Fine Balance as the dislocation of an individual or group of people can be defined as diaspora, the dislocation of an individual or group had been experienced the geographical diversion, one who leave their homeland and went for seeking job in other place can come under residential diversion as well as professional diversion and due to internal emergency and war fare time people will migrate from one place to another in order to secure themselves from the political instability it is otherwise resulted in political diversion as well as economic diversion. The above mentioned diasporic diversions were pictured in Rohinton Mistry’s monumental novel A Fine Balance. The most significant characters in the novel A Fine Balance were Ishvar Darji and Omprakash, members of the Chamaar caste who were traditionally cured leather and were regarded as untouchable in their hamlet and these characters belong to Hindu community. 
Another major character in the novel A Fine Balance is Thakur Dharamsi, a member of an upper caste who oppresses those in lower castes, especially untouchables. Thakur Dharamsi’s village is known for castism this crul caste system resulted in racial diversion, Ishvar and Om eventually managed to escape Thakur Dharamsi's grasp by learning to sew. Despite these drawbacks, Ishvar's father has made the decision to end the stifling caste system. Despite the village's stringent caste structure, Ishvar's father apprenticed his sons Ishvar and Narayan to a Muslim tailor in a nearby town, Ashraf Chacha, and they eventually became tailors. Ishvar's father sent his son to work as an apprentice despite these social and cultural difficulties, particularly with Muslims which resulted in social diversion and cultural diversion. Mistry vividly portrays the racial diversion through Ishvar and Omprakash characters.
A Fine Balance is not just a family drama; it recounts the significant historical events of 20th-century India from the viewpoints of the Parsi as well as the Hindu Chammar community. Therefore, just as Such a Long Journey, A Fine Balance shows history from the periphery. Luven eloquently argued that A Fine Balance is most likely not a family story but rather a portrayal of historical events that took place in India, notably those that were chronicled in the 20th century, from the perspectives of the Parsi and Hindu Chammar communities. The majority of Mistry's novels are set against the backdrop of India's Independence, the Indian Emergency, and its effects on the populace. Mistry focused on two historically significant events that took place in India, specifically India's Independence (1947) and the time of the Indian Emergency (1975–1977). 
In this story, Rohinton Mistry masterfully captured how the caste system tormented the family with ruthless attacks. To be untouchable is a sin. Being untouchable is wrong. Being untouchable is inhuman. Even educated people are too curious to voluntarily learn about other castes, which is a type of mentality that should be avoided among the populace even though we have read and heard that untouchability is a sin, crime, and inhuman. The most important thing is to get along with one another rather than trying to find out what caste they belong to; we are going to live with people, not their caste, whatever it may be. Let's not hold them back or restrict them with their various caste systems; that would be unfair. Instead, let them carry out their duties.
They were relocated: Maneck, Narayan, Ishvar, and Omprakash. Ishvar and Narayan migrated to the city where they have been apprenticed as tailors, despite the fact that Maneck wants to stay with his respective family members who work in the stock up, but his father compelled him to come there in order to get a higher education. Ishvar and Narayan moved to the city to train as apprentice tailors. Ishvar and Narayan are diametrically unlike people, particularly in their attitudes. His brother Narayan, who had finished his tailoring apprenticeship and had returned to his village, battled for the untouchables, particularly during the election process. Despite these drawbacks, his father forewarned him that he was taking a life-threatening danger, but he believed that "life without dignity is meaningless". Mistry pictured the relocation of the above mentioned characters resulted in geographical diversion, because these characters have been migrated from their home to another city it is called regional diaspora that resulted in geographical and professional diversion. 
With the use of the caste system, the novel A Fine Balance explores two concepts. The narrative first describes the effects of untouchability on people. Maneck earned a degree and relocated abroad to work, where he struggled to find fulfillment in life. A Fine Balance characters past experiences frequently relate to the loss of meaning that occur during the action. Dina is used as an example for this point since she has experienced the loss of two lovable people: her father, who passed away when she was a little child, and her husband, who died when she was 24 years old and a young, attractive lady. These horrific events had a major impact on how she would behave as an adult. Mistry portray the cultural diversion and professional diversion through the Maneck character because though he earned a degree but their parents wish to move abroad for his earnings, when he was there where he experienced various struggles, he is not able to adopt himself for current scenario. So Mistry delineates the immigration of Maneck that resulted in professional and cultural diversion.
Therefore, A Fine Balance projected various diversions that are caused only because of diaspora such as geographical diversion, professional diversion, religious diversion and cultural diversion, Mistry dexterously delineates the above mentioned diasporic diversions in this article using various characters with different social background. If you want to achieve a balance, you will improve the attitude of acceptance: “Somethings cannot be changed; you just have to accept them”. Thus “loss is part and parcel of that necessary calamity called life”. Eventually all the characters in this novel struggle a lot but they wanted to live with their own identity especially they have given more importance to both identity as well as individuality. Caste system always ruins the innocent individuals which only remains discomfort and social discrimination, people have been fighting for the equality and they have been longing for their own identity and wish to live a peaceful life with one another so one should not distinguish with others from their caste, this kind of system has to be changed to live a harmonious life in the globalized world.
30. Discuss social and political issues of post-colonial India in Rohinton Mistry’s novel ‘The Fine Balance’
Or, ‘The Fine Balance’ is a historical novel. Justify your answer.
Or, Discuss how Mistry presents the pathetic plight of cast discrimination in ‘The Fine Balance’.
Ans. Rohinton Mistry’s ‘A Fine Balance’, is set in 1975 in an unnamed city, which can easily be identified as Bombay. This is the very same year that Mistry moved to Canada and in India the political scenario was at its worst as the then Prime Minister, Mrs. Indira Gandhi declared a State of Emergency. Unlike in his first novel, Such A Long Journey, in A Fine Balance, he dwells beyond the parsi world to talk about the criminalisation of politics. The monumental epic scale novel deals with every aspect of human experience and Indian life; its people, climate, cities, ethnicities, classes, regional identities. He focuses on the three broad issues of gender, class and power oppression. Mistry as a chronicler has cleverly interfaced history and fiction to bring out the socio-political events that took place during Mrs. Indira Gandhi’s State of Emergency, a period of corruption, tyranny, exploitation, oppression, violence and bloodshed. Emergency was a blow to the already limited capacities and options of having a better future for the common man. 
A Fine Balance concentrates on the terror and trauma that the ordinary common man experienced. Unlike Such a Long Journey, this novel embraces the world of the low caste Hindus, Muslims and Sikhs. A Fine Balance depicts the struggle of the four main protagonists beyond the plethora of numerous other socio-economically challenged characters. The fate of the marginalized and the dispossessed who find themselves at the mercy of the Brahminical and pseudo-secular elites shaping India is explored through the traumatic experience of the chamaars-turned-tailors, Ishvar and Omprakash. Dukhi, the father of Ishvar and Narayan sends them to be apprenticed as tailors under his friend, Ashraf –a Muslim tailor. Dukhi‘s daring to divert his sons to a different job becomes the talk of the town and he in turn earns the wrath of the so called chaste Hindus. Indeed was courageous, considering that the prime of his own life has been spent in obedient compliance with the traditions of caste system. Like his forefathers before him, he had accepted from childhood the occupation preordained for his present incarnation. Through the healthy relationship between Dukhi and Ashraf and the unhealthy bondage between the subaltern chamaars represented by Dukhi and the high caste chaste Hindu, Thakur Dharamsi, Mistry drives homes the fact that ideal human relationship should be above all the concept of caste, creed and colour. When Narayan returned to the village to cast his vote, Thakur Dharamsi, the Zamindar felt infuriated. Thakur’s men beat Narayan and his friends to death and in due course the entire family was burnt alive. The subalterns succumb to the arrogance of Thakur Dharamsi who strongly believed that crossing the line of caste was serious offence and that such people should be stringently punished. Even police do not file an F.I.R calling Ishvar and Om,“filthy achoot castes”. The adverse effect of Emergency was experienced by Ishvar and Om who fell prey to almost all the aspects of Emergency and were reduced to beggary. During Emergency, in the name of beautification people were left, immobile and rootless. Despite the new laws regarding untouchability, exploitation of the lower castes by the upper castes continues. Through Thakur Dharamsi, Mistry reveals the silenced histories and suppressed voices in centuries of violence and domination characterized by the Indian political and caste system.
 Mistry emphasizes the fact it is too difficult to fight against the deep-rooted caste system in India. After the death of her husband Rustom Dalal, Dina Dalal tried to live a descent and independent life through her tailoring business. She hired Ishvar and Om to work for her and also partially rented her apartment to Maneck  Kohlah who stayed there as a paying guest. Because of Ishvar and Om’s disability, Dina is forced to close her sewing business. Bankruptcy forced Dina to undergo the worst she feared, she lost her independence and was forced to live with her brother, Nusswan, who treated her like a maid.  
The dreams of Ishavar, Om, Dina and Maneck are thwarted by external agencies and political changes. The Parsis and the other minorities underwent inhuman attacks on their identity and physical self leaving them numb and paralyzed. The atmosphere is far more pessimistic and there is little hope for the individual to effectively and positively carve out a personal destiny in the face of political revenge, violence and caste-class divide. Despite all the hue and cry in the Indian political system about federalism and democracy, the lower middle-class and the poor are always at the receiving end of power politics and economic domination, leaving them victims of oppression n and neglect.
Mistry assimilates national politics with the main plot of his narrative which is the fate of the subaltern and the minority in the pre and post independent era. A Fine Balance provides a scathing indictment on the power of the elite and the moneyed in which the marginalized and the powerless had no role to play. Most of the marginalized succumbed to the pressure; Avinash is brutally murdered, Maneck commited suicide, Ishvar and Om are forced to undergo sterilization which left them deformed and destitute, Dina lost her much needed independence and self respect. The society presented by Mistry is not an idealized society. Superstition and violence are rampant. Gender inequalities are visible in the fact that sweetmeats were circulated when a male child is born, but no celebration attended the birth of a girl. It is also the site of the repetition of caste-based brutality. The lower castes are beaten to, tortured and killed for trivial reasons. The minorities in India do not look for scaling the skies or economic up gradation but for equality, justice, satisfactory basic needs and coexistence.
31. Describe the Pathetic Conditions of Women in Rohinton Mistry’s ‘A Fine Balance’.
Or, Sketch the character Dina Dalal in your own words. 
Ans. ‘A Fine Balance’ is a fascinating novel written by Rohinton Mistry in a beautiful way. Published in 1995, it is Mistry’s second novel. Shortlisted for the Booker Prize in 1996, the novel is considered to be the actual portrait of contemporary India during the Emergency period imposed by Indian Prime Minister Indira Gandhi. The novelist has portrayed the sufferings and problems of marginalised section of Indian society especially Parsi women and untouchables. Rohinton Mistry is a well-known author for depicting the pathetic conditions of women of post- Women, in the novel; suffer a lot due to the misappropriation of the system and the attitude of male dominated society.
Rohinton Mistry brings to light the horrible conditions of marginalised women through a Parsi woman named Dina Dalal living India at the time of the declaration of Emergency in 1975. Dina Dalal suffers a lot due to Internal of Emergency and she struggles for her survival. She becomes an independent individual to some extent but her journey is not so easy. She loses her flat and is forced to live with her brother. Her brother treats her like a servant and their pure relationship ends there. This is the condition of women after the death of their husbands. If some women want to become independent, they are forbidden to do so. A number of women become slaves to their brother or their family when they do not have any alternate of earning. Through the character of Dina Dalal, Mistry unmasks the true characters of males who pretend to be the caretakers of women.
Rohinton Mistry reveals the fact that women have been placed after men in the field of education. There are a number of women who leave their study due to negative attitude of male members in the family. Education is an important aspect in one’s life if one has to succeed in life. Dina Dalal wants to pursue her study but she is made to do household chores. Nusswan, her brother, decides that there is nothing in Dina’s matriculating. When Dina demands her right, she is made to keep quiet. This is what Mistry expresses that the future of women is determined by male members of the family. No one cares for what really a woman needs. What men decide is inevitable. This anti-feministic attitude of her family destroys the career of Dina Dalal as she wants to be a renowned doctor like her father.
A Fine Balance is a painful saga of the sufferings of women. Throughout history, women have been facing a lot of violence in the family. They face physical, verbal, and psychological violence. Mistry reflects the violence faced by women through the female characters and the worst sufferer of it is Dina Dalal. Nusswan, after the death of his father, ill-treats Dina and he orders her to keep quiet. Dina Dayal changes her hairstyle without the permission of her brother and Nusswan can-not bear this disobedience and slaps her badly. The instance of verbal violence can be traced when Nusswan criticises Dina for not obeying his decision after the death of her husband. It is clear when Nusswan says, “Shameless woman! What a loose mouth! Such blasphemy! All I am saying is, appreciate your position. For you it is possible to live a full life, get married again, have children. Or do you prefer to live forever on my charity?”
The patriarchal system has been the root cause of gender inequality in India and women’s exploitation has been the old age cultural phenomenon of Indian society. Simone de Beauvoir remarks in The Second Sex that “One is not born, but rather becomes, woman.” Not only the lower caste women, but also the upper caste women are subjected to face the torture of people’s oppression. Women are brutally beaten by their husbands when they give birth to girls and girls are never welcome to the society. There is no celebration at the time of their birth. On the other hand, at the birth of a male baby, there is a grand celebration. Sweets are distributed to the neighbours to celebrate the occasion. There has been a prejudiced idea that girls bring a lot of trouble to the family and their life is always full of sufferings and pain inside the house as well as outside the house. Keeping this prejudice in their mind, some women have to murder the innocent babies.
Rohinton Mistry has beautifully raised the issue of marriage in  A Fine Balance . The decision of marriage also creates problems for women. Women are never asked to choose their husbands according to their own will or choice. Their marriage is fixed by the male members of the family. Women have to face psychological trauma due to their passive participation in their marriage. The issue of early marriage is brought into light with the marriage of Roopa and Dukhi. Roopa is married to Dukhi when she is at 14. She gives birth to three children during their six months together. Unfortunately all die within a month. Early marriage causes physical problems to women. Women, like Roopa, have to follow the social codes drafted by male dominated society. Widow women also have their own sufferings. They are pressurised to get married again as the family wants to get free from its responsibility. Dina Dalal, a young widow, is continuously forced by her brother to get married again. As Dina Dalal doesn’t want to get married soon, Nusswan persuades her by saying “Soon? You call it soon? You are twenty-six years old. What are you hoping for?” 
A Fine Balance is a critique of the plight of women after the declaration of Internal Emergency in India when the government launched Family Planning Programme undertaken by Sanjay Gandhi and his men. Thought they saw it as a solution to population control, but it caused bitterness among people of the country. The poor men were motivated to undergo sterilisation by giving them incentives like a transitory, a ration card or money. The poor people underwent the operation double time. This politically motivated programme suffered women too much. At a sterilisation camp, an old woman comes waling and requests the doctors not to operate her by saying, “I am old, my womb is barren, there are no eggs in it. Why are you wasting operation on me?” No one listens to her request and she is forcibly performed up on as it is the target of the government to get maximum cases of sterilisation done.
Rohinton Mistry has questioned the fundamental rights of Indian constitution in  A Fine Balance . Although the constitution of India grants equal rights to women on a par with men, yet in the era of twenty- first century women are denied their empowered identity. The women of India suffer from gender identity and they are humiliated at the time of their marriage too. The cultural practice of dowry has taken the lives of many innocent women. It is horrible in the case of poor girls whose parents are unable to pay them handsome dowry. Due to this evil, many girls are compelled to live unmarried life and sometimes it endangers their parents. The evil of dowry system has been presented beautifully in A Fine Balance where three grand-daughters of a poor man leave their home and commit suicide. In order to arrange the dowry for their granddaughters, the poor man undergoes vasectomy. Unfortunately, he dies of this operation. In this way, Rohinton Mistry interrogates the rights of women and highlights the shameful evil of dowry in Indian society.
Rohinton Mistry exposes the double standard of male dominated society in India. Man claims to be the guard of woman. Whenever he has an opportunity to exploit woman, he makes full use of it. Woman, for him, is a selfless and soulless object. Through the characters of Dina Dalal, Mistry exhibits the sexual exploitation of women in Indian society.
 In conclusion we may say that A Fine Balance , has beautifully explained the pathetic conditions of women belonging to the marginalised section of Indian society. According to Mistry, the situation of women in India is pitiable and they are totally dependent on men. In spite of India being a democratic country, women have not been treated as equal to men. Women are exploited physically, culturally, psychologically as well as economically. They always face a lot of challenges since their birth and their problems meet with an end only after their death. Men have always considered themselves superior to women. They have made the lives of women full of sufferings and pain.
**************
Namesake				By- Jhumpa Lahiri
1. Where Ashoke and Ashima Ganguli were born?
Ans. Calcutta
2. What is title of Nikolai Gogol’s most famous story?
Ans. The Overcoat.
3. Why did Ashok give a temporary pet-name to his new born son?
Ans. Because he waited for a good name from the grandmother of Ashima.
4. What was Ashima’s father’s profession?
Ans. Painter
5. Where does Sania move from Massachusetts?
Ans. California
6. Why does Gogol impress to Ruth in the train?
Ans. Ruth draws the floor-plan of his grandfather’s home.
7. Where do Mousumi and Dimitri meet for the first time?
Ans. At Princeton
8. Why does Ashima feel alienated in the hospital before giving birth to Gogol?
Ans. Because she thinks she the only Bengali there.
9. What does Ashoke do for profession?
Ans. He is a professor at university.
10. What is Gogol's sister’s name?
Ans. Sonia
11. When was the novel ‘The Namesake’ published?
Ans. September, 2003
12. With whom does Gogol make affairs in New York who is a art historian?
Ans. Maxine  Rallif.
13. How many chapters are there in the novel ‘The Namesake’?
Ans. Twelve chapters.
14. Where does Gogol’s father dies?
Ans. At Ohio
15. Where do Gogol and Mousumi get married?
Ans. At New Jersey.
16. From where Ashok did his engineer degree?
Ans. He did graduation in Electronical Engineer, MIT.
17. What gift did Ashok give his son Gogol on his 14th birthday?
Ans. A book of ‘Collected stories of Nikolai Gogol’. 
18. Which is the first novel of Jhumpa Lahiri?
Ans. ‘‘The Namesake’
19. What is the original name of Jhumpa Lahiri?
Ans. Nilanjana Sudeshna Lahiri.
20. Who is the fiancé of Sonia?
Ans. Ben
21. Who is Ashima’s brother?
Ans. Rana
22. Where did Ashok Ganguli travel when he met the accident?
Ans. He was travelling from Calcutta to Jamsedpur in the train in the year 1961.
23. Where does Mousumi confess her affair with Dimitri?
Ans. When she travels in the train.
24. Where does Mousumi go after breaking up with Graham?
Ans. Donald and Astrid.
25. Mousumi is a PhD student in …………….(place).
Ans. Franch
26. What does Ashoke give to Gogol for his fourteenth birthday?
Ans. A copy of short stories of Nikolai Gogol
27. Where do the Gangulis live for six months while Gogol is in tenth grade?
Ans. Calcutta
28. When does Gogol legally change his name to Nikhil?
Ans. The summer before college.
29. What does Gogol do as a profession after college?
Ans. He is an architect.
30. Who does Ashoke talk to on the train before it crashes in 1961?
Ans. Ghose
31. In what disease does Ashok Ganguli die?
Ans. Heart attack.
32. Where do Mousumi and her family live before coming to America?
Ans. England
33. What city do Ashoke and Ashima first move to in the United States?
Ans. Cambridge
34. On what street is the home that Ashoke and Ashima purchase?
Ans. Pemberton
35. How old is Gogol when Ashima becomes pregnant with Sonia?
Ans. Five years
36. Who decides that Gogol will not be called Nikhil in kindergarten?
Ans. The Principal, Mrs Lapidus
37. Write a note on Diasporic elements in Jhumpa Lahiri’s the Namesake.
Or, Justify Jhumpa Lahiri’s the Namesake as a diaspora novel.
Ans. Jhumpa Lahiri is an Indian American writer. She is one of the most prominent diasporic writers whose real name was Nilanjana Sudeshna Lahiri. She was born to Bengali parents on 11th July 1967 in London. She is the second generation immigrant. Her first novel was 'TheNamesake' which was published in 2003 and it was made into film. There are so many diasporic elements in this novel. The diasporic elements are Alienation, Rootlessness, Displacement, Nostalgia, Identity crisis, Sense of loss, Existential crisis and Assimilation.
The title The Namesake is a narrative concept of identity crisis and the character named Gogol, who is struggling to get his own identity by his name. There is a family living in a small apartment in Cambridge, Massachusetts, whose name is Ashoke and Ashima Ganguli. They were eagerly waiting for their first child to enter into the world. Once, Ashoke met with an accident when he was travelling in the train. By the time, the rescue party helped him seeing the book in his hand which was written by Nikolai Gogol. On the other side, Ashima felt being isolated in America and often receives letters from her family. 
Soon, Ashima gave birth to a baby boy in the new atmosphere at the American hospital. Ashoke thinks that, his baby is too lucky to live in America, because they migrate from India. But Ashima feels for the baby as the baby is going to live without any support. Both Ashima and Ashoke are waiting to give their son a name from Ashima's grandmother who lives in India. Meanwhile they named him temporarily as 'Gogol'. 
Then, the novel moves on focusing the growth of Gogol. Their family moves to a small town, where Ashoke got a job as an assistant professor. Gogol occupies a major part in Ashima's life , often she feels for India. Gogol enters school life and there he was called by everyone as 'Nikhil'. After that Ashima gave birth to a baby girl named Sonali. Both Gogol and Sonali were brought up in America. Sometimes Ashoke and Ashima took them to India to attend their family functions. By this time Gogol and Sonali struggles very hard to adapt themselves to their family and to the Indian culture. Gogol does not have his own identity and he does not know why his father named him 'Gogol'. When he was at the age of eighteen, he wishes to change his name to Nikhil which happens to be his pet name. He leaves his home and went to Yale. There he meets a girl named Ruth and he lived with her for more than two years. Finally they break up their relationship and Ruth spends her summer in England. Nikhil was not able to come out of his former name 'Gogol' and he visits his hometown every weekend.
After completing his architecture degree at Columbia, Gogol met a girl named Maxine Ratliff who lives with her wealthy parents Gerard and Lydia. Gogol feels comfortable in their house. He is attracted towards Ratliff who spends her whole vacation in New Hampshire and with her family graveyard. He does not feel much difference between the cultures. When he moves out with Maxine's family, his father dies of heart attack. For the first time Ashoke has been living in Ohio, leaving his wife and children. Hearing this Gogol joined his family, and adopts to the Bengali tradition which he rebelled against once. He left Maxine and they do not meet each other.
 Later he met a Bengali girl Moushumi Mazoomdar, whom he met in one of the childhood parties. Both of them were surprised to see each other and they got married in the Bengali custom in New Jersey. The couple was very happy at first, but soon Moushumi remembered her ex-fiance Graham. In the end of the novel, she has an affair with her old crush, Dimitri , so Gogol and Moushumi get a divorce. Once again the family gets united, Sonia and her new fiance Ben celebrate Bengali Christmas Eve in their home. Ashima plans to live six months of every year in Calcutta. Gogol finds the book presented by his father on his fourteenth birthday. Finally he sat on his childhood bed and began to read his father's favorite story. 
The first diasporic element of the story is nostalgia which means reminiscing over the past. For instances, at the beginning of the novel Ashima Ganguli is preparing an Indian snack which results in lacking the original taste and then she compares the food in Massachusetts and India. This notion reflects the element of nostalgia. Another incident is that Ashima having a watch which is gifted by her family at her wedding she often looks at it and calculates the time in India and then she fully immerses herself in her homeland. This incident shows the term of nostalgia. During Ashima's labor, Ashoke walks around the hospital and often limps, habit he has carried from his childhood. At that time he remembers about his childhood event when his grandfather called him and read Russian English translated books. This is also an example of nostalgia. 
Next diasporic element of the story is identity crisis. For instance, The importance of identity is brought up throughout the story and it becomes a central concept in the novel. On Gogol's fourteenth birthday his father gifted him Nikolai Gogol's short stories. His distaste for his name becomes very prominent that day. He becomes oppressive because his name is neither Indian nor American. Later in the novel he understands the importance of his name and Bengali heritage.
Gogol wishes to change his name. He changes his name from Gogol to Nikhil. After changing his name he felt a sense of alienation and he is more confused with his duel identity. Because he should behave as Gogol in his family and surroundings where he is known by that name and Nikhil for the outer world who doesn't knew about his past. Ashoke named him Gogol because when he was saved from the train wreck, while he was reading the work of a Russian author Nikolai Gogol. But Gogol fails to understand the emotional significance of his name. It is easy for him to live as Nikhil in American tradition as he is away from his home. Though he has to face dilemmas and conflicts with the new name he lived happily for many years being separated from his family. There is only one complication; he does not feel like Nikhil yet. Part of the problem is that the people who know him as Nikhil have no idea that he used to be Gogol. Gogol's life was complicated due to his dual personality. He tries to erase incidents in his past life and stayed away from his family and home. So he tries to adapt the cultures of the host land but he was haunted by the past memories and there begins the clash of identity and culture. 
The next diasporic element of the story is cultural conflicts. For example, during Ashima's labor, the nurse changes Ashima’s traditional sari with a hospital gown which she feels is too short. This shows the love upon the native culture as well as the hatred towards the new culture. After the birth of Gogol many were smoking cigars and drinking champagne to celebrate but Ashoke didn't have anything. This shows the love for his native culture as well as the hatred towards the new culture. Ashima was maintaining her native culture and tradition even in the new land. She wants to call her husband when she was in the bathroom but she didn’t call his name because, according to Indian culture, women are not supposed to call their husband’s name. So she didn’t call him. It’s not a big issue when it comes to western culture. Ashima couldn’t assimilate herself with the new culture. The second generation children such as Gogol and Moushumi do not respect their parent’s feelings and emotions instead they are enjoying their life. Moushumi is being care free towards her parents and Gogol is always impatient towards his father. Ashoke was comparing his childhood in Calcutta with his son’s childhood in Boston. He was comparing the Indian culture and the American culture.
This mirrors the pain of alienation in Ashima. She didn’t want to raise Gogol in a new land alone. She believes that her family will only bring him up perfectly. Another incident is that when the nurse removes her sari and gives her a gown, she feels alienated surrounded by Americans in the hospital. At the hospital, Ashima wonders if she is the only Indian woman in this hospital filled with Americans until a kick from the baby inside her, incidents that she is not alone after all. Another example is that whenever Ashoke returns from the work, she tells him about her daily adventures in the new land. She thought that she is alienated in the new land. The next incident is that When Gogol and Sonia went to India, he felt that they are alienated in India. Though it’s their homeland and they are alienated in the native country. 
Language is another diasporic element used in this novel. Ashima gets into struggle when she migrates to America. She couldn’t assimilate herself with America though she knows the language. For instance, at the hospital, she tells that her baby will have ten fingers and ten toes. Patty gets shock because, Ashima studied literature in Calcutta. Longing is also a diasporic element in this story. Ashima longs for her homeland and Ashoke longs for the books of his grandfather. Diasporic people face alienation, nostalgia, cultural conflict and identity crisis throughout their lives.
38. Discuss how Jhumpa Lahiri narrates Identity Crisis in her novel ‘The Namesake’.
Ans.Dilemma in Lahiri’s mind is well reflected through the character of Gogol in the novel. Gogol and other characters in The Namesake face this perpetual dilemma as faced by immigrants while settling their lives in a new land. Through Gogol, Lahiri presents identity crisis which she herself has faced acutely. She is obsessed with everything that matters in a name. Name signifies the first identity. But this identity gets a setback when it comes to the second generation of Indian Diaspora. Born as Nilanjana Sudeshna, Lahiri had one pet name, Jhumpa. As a child she was comfortable with the name and was found easy to pronounce by her teacher when she was sent to school. Thus, she became Jhumpa Lahiri. She felt embarrassed whenever she was called as Jhumpa. She struggled a lot to make herself feel an American but she found just a half-way feeling. The same feeling she puts into Gogol who as a child likes his name and after growing up never likes to be called by this name. The anguish felt by Gogol is the anguish of Jhumpa Lahiri. Through Gogol, Lahiri presents identity crisis which she herself has faced acutely. She is obsessed with everything that matters in a name. Name signifies the first identity. But this identity gets a setback when it comes to the second generation of Indian Diaspora.
In America, it had been a practice in 1970s that women go to hospital for delivery of a child. Not only that the hospital authorities do not allow to leave the hospital without naming the new born, in keeping with the rules. So order to get release from the hospital Ashok names him Gogol after the name of his beloved Russian author, Nikolai Gogol, thinking of it as a pet name only, which is a common practice in India. Nikolai Gogol had proved a savior of Ashoke’s life as through showing one of the pages of his book Ashoke had been saved from a fatal accident. Ashok has great reverence for this author and his name. Since Gogol is born after his father survives in a horrifying train accident, his father sees the name Gogol as a pet name as a gesture of his rebirth.
However, Gogol does not understand how meaningful his name is when he is young. Gogol, the name signifies a beginning and a survival for Ashoke. The name indicates a new life. But this very name, the first identity of their son, is the very first factor which contributes to the problem of identity crisis. Names are symbols of identity in life. Names help people to communicate with each other, they play an important role for people to identify themselves. As identity becomes the core issue, the names become quite significant. As a child Gogol is used to of his this name so much so that when his parents wished his name Nikhil to be his official name when he starts schooling that he is reluctant to accept the new name and the parents got letter from the school authority that he should be called Gogol. It was his first attempt to reject a dual identity. This rejection left him alone with his old name Gogol. Gradually, he starts knowing the uncommon nature of his name which problematizes his identity when he grows up. He does not like to be known by a name which is neither Indian, nor American. He wishes to be identified as an American where he has born but he does not feel like an American with this name. Gogol does not understand the emotional significance of the name. When he comes to know about his namesake, the Russian Author, he becomes desperate to get rid of his name. His name Gogol sounds ludicrous to his ears, lacking dignity of gravity. He does not want to read Nikolai Gogol because he thinks it would mean paying tribute to his namesake, accepting it somehow.
The title The Namesake reflects the struggle Gogol Ganguli goes through to identify with his unusual name. The problem of Gogol’s name symbolizes the problem of his identity. Nikhil replaces Gogol when he enters Yale as a freshman. Here nobody knows his earlier name. He feels relief and confident. Here starts his transformation. He can now relate himself with American environment. He starts doing many activities which he could not dare to do as Gogol. But a new predicament surrounds him. He changes his name but he does not feel like Nikhil. He fears to be discovered. With the rejection of Gogol’s name, Lahiri rejects the immigrant identity nurtured by his parents. He goes on keeping girlfriends, having live in relationship but he is not satisfied from within. He lives his life in American style, away from his parents, working to sustain himself. He keeps this life secret and does not allow his parents know about it. 
Though Gogol is a born citizen and desires to blend in the American society, he is not viewed as an American by other Americans. He tries to put a wall between his past and his present but it is not easy. With the adoption of the name ‘Nikhil’ he can live only in the present but he cannot forget his old name. Subconsciously, he is still Gogol and so he does not respond immediately when he is addressed as Nikhil. He tries to become an entirely different person from what really he is. Gogol struggles to carry the burden of two names. Nikhil resembles American names, yet ‘Gogol’ and his past follow him everywhere. Gogol is an outsider in American society whereas he does not feel intimacy with Indianans. So ‘who he is’ becomes a great problem. Even after making all efforts to erase his past, his failure to assert his identity is seen in his relationship with women. He does not want Ruth or Maxine to meet his parents. Such efforts are made to escape his past identity and heritage. He experiences a feeling of being in-between. Soon he feels a sense of futility and dissatisfaction about avoiding his root, without people in the world to call him Gogol, no matter how long he himself lives, and Gogol Ganguli will, once and for all, vanish from the lips of loved ones, and so, cease to exist. Yet the thought of this eventual demise provides no sense of victory, no solace. It provides no solace at all. All his efforts pay him back with confusion about who he truly is. He sees himself as Nikhil, striving to be truly American, yet he fails to eradicate Gogol. By the end, he chooses to stick with Gogol, is Indian identity, since he realizes that everything that he has gone through, from the botched naming attempt at his birth Gogol to his realization of the hope behind Gogol, is the meaningful fragment to define who he is. The death of his father brings great change in him. He learns that he cannot abandon or diminish the importance of either culture but must learn to mesh the two together. He realizes that his identity is embellished by both cultures and comes to know. He tries to cope up with the situation to gain a new identity which does not need a particular nationality and hence different from the.
In conclusion we may say that ‘The Namesake’ shows cultural dilemmas faced by the immigrants in the foreign system. Lahiri has tried to answer all the questions in her own poise through the quest of identity of her characters. As locations change, identity can also change. One must not be excessively obsessed with one’s cultural legacy, because it is not something meaningless; rather, it is deep rooted in one’s collective psyche. Alienation is a part of the experience of the Indian Diaspora and even if people are at home in any part of the world it does not mean that they will not become victims of the sense of alienation. The dilemma of name cannot be solved by the name on record. The identity of the individual, which is consistently affected by society, is something one has to discover through a process of reflections and negotiations.
39. Discuss how Jhumpa Lahiri presents the Cultural Dissonance in her novel ‘The Namesake’.
Or, Discuss the cultural conflict in Jumpa Lahri's "The Namesake"
Ans.Cultural dissonance has been one of the recurrent themes of Lahiri’s oeuvre. She primarily deals with the issues of exiles, displacement, cultural conflict, identity crisis and the the feeling of nostalgia and alienation of Indian immigrants to America. Her fictional voices find expression through the cultural dilemmas and displacement of Indian diaspora. In the novel, The Namesake she underlines the cultural dilemmas and displacement of a Bengali family and their difficulty in reconciling the native cultural practices with an alien culture. Lahiri portrays the cultural dislocation of their characters in terms of acculturation of Indian immigrants to American ways of life. New York Times writes about this novel: This is a novel as affecting in its Chekhovian exploration of fathers and sons, parents and children as it is resonant in its exploration of what is acquired and lost by immigrants and their children in pursuit of the American dream. The writer examines the cultural dilemmas of her characters in two ways – firstly, the first generation Indian immigrants find it difficult to assimilate the cultural practices of the host culture. Secondly, the second generation immigrants do not want to accept the life style of their parents and they want themselves to be recognized as a native person of the host society. The first generation immigrants reluctantly adopt the customs of foreign country. In the novel, we find that earlier Ashok was hesitant in accepting the celebration of Christmas and Thanksgiving. 
As Lahiri’s parents belonged to the first generation of Indian diaspora and she herself belonged to the second generation of Indian diaspora; therefore, she was well aware of the mindset different generations of Indian diaspora, presents their experiences, points out its significance in the context of cultural dislocation.
The experience of not only Lahiri’s culturally displaced life, but also of Gogol. He, representative of second generation of Indian diaspora, suffers from fractured identity because of his typical name. This is what Lahiri highlights in The Namesake, Nikhil Gogol born in the US and as an US citizen by birth, finds he unable to adjust in the company of his parents’ acquaintances. He feels culturally alienated because of the unusual appearance of his own name and at great extent because of the customs and cultural practices of their parents, which is imposed upon him by his parents. Gogol is seen to be least bothered about imbibing and retaining the essence of their Bengali background. He attends the classes of Bengal language and culture lessons, without interest, wishing they could be at ballet or softball practices instead like typically American children, hated attending them too. 
On the contrary, Ashoke and Ashima always try to create equilibrium between Indian and American culture. They work and behave like all normal American people except for receiving issues of India abroad and Sangbad Bichitra, Gogol appears as an authentic American than they are, hardly visits to Calcutta or the annual pujo held at one of the local community halls where they were required to throw marigold petals at cardboard effigy of goddess and eat bland vegetarian food. To him Christmas appears to be more interesting than Durga Pujo of Indian Bengali community. Thus Ashima tries to remain connected with her home through the threads of cultural practices.
Ashima is the first generation immigrants, her emotional attachment and feeling of nostalgia, haunts her all the time after coming to America. She comes to America with her husband Ashoke, with a view to lead a happy and prosperous life for the rest of her life. But her physical and emotional detachment from her loved ones makes her life burdensome. She yearns to go back to her native land. At the outset of the novel readers can easily find that Ashima remains lost in the memory of her home. Most of the time, she remains recalling the activities going there by calculating the Indian time on her hands which is ten and a half hours ahead in Kolkata. In order to get rid of her loneliness and feeling of homesickness she keeps reading Bengali short stories, poems and articles, from the Bengali magazines she has brought from India.
After the birth of Gogol, Ashima wishes to return her homeland in order to bring her child in the company of the caring and loving ones. However, she remains in America for her husband’s sake. She is the real embodiment of Indian mother, who sacrifices her pleasures for her husband. In this way, Lahiri presents the culture and tradition of Indian family. One of the greatest concern and challenge before Ashima is to raise her children according to the Bengali customs and culture, which she hardly finds feasible in her case. She does not feel at home with her American counterparts, she rather feels lonely and culturally dislocated. Ashima’s constant effort to preserve her home culture in the new ambience makes her feel more culturally displaced, she tries to sow the seed of native culture in her children’s mind. She exposes them to their own family lineage, food tastes, habits and mannerism. 
Gogol visits to Maxine’s house provides him an opportunity to learn the American ways of life. He also finds that unlike his parents Maxine parents take care of her likes and dislikes and leaves her to spend her life according to her choice. Thus, Lahiri through the eyes of Gogol, judges the cultural difference between Americans and Indians. Gogol is highly influenced by the language and cultures of American people, its fascination creates in him scant respect for Indian culture. He feels comfortable with Maxine and her American life style.
The characters in Lahiri’s fiction are caught drifting between the two worlds and two cultures; one is the host country where they reside and another is their parents’ homeland. They have dual identity. They are neither accepted by host society nor do they have connection with their parents’ homeland. Homi Bhabha opines that diasporic community is subjected to cultural indeterminacy and hybridist which rejects fixed identity. 
In conclusion it can be easily observed that in The Namesake adolescent and emerging adults have interactions with people from diverse culture, either first-hand experience or indirectly through various media: here, Gogol comes to know about India through his parents. In this way, developing a cultural identity becomes more complex, no longer is a question of becoming an adult member of one culture but instead of it is related to negotiating multiple cultures. In the novel, Lahiri analyses the psychic condition of the first generation immigrants and second generation immigrants to America. In an attempt to perpetuate their traditions and rituals in a foreign land, both Ashima and Ashoke maintain their ties with Indian culture. They often take part in gatherings with their Bengali friends and occasionally visit to India. In order to keep their Bengali identity intact, and making an important decision, they pay heed to the advice of their community. Cultural conflict has been a constant motif of Indian diasporic writers, presented by Lahiri in the form of Immigrant’s experience, in evocative manner. Thus, the novel presents dilemma of cultural clash and identity in an alien land.
40. Describe the themes explored by Jhumpa Lahiri in her novel, 'The Namesake'.
Ans. Lahiri explores the ideas of cultural and personal isolations and identities through her various characters, whose cultural isolation results in the personal. Her stories draw upon different aspects of Lahiri’s Indian background and project the life of second generation Indian Americans like Lahiri herself. The Namesake contains themes of conflict in relationships between couples, families, and friends. Through these relationships she explores ideas of isolation and identity, both individual and cultural. The characters in the novel frequently encounter crisis of identity, which are tied to their inabilities to reconcile their American identity with their Indian identity.
Thump Lahiri's novel, 'The Namesake’' describes the struggles and hardships of a Bengali family who immigrate to the United States to form a life outside of everything they are accustomed to. In this novel, various aspects and challenges of immigration and assimilation are explored. As such Jhumpa Lahiri has identified and explored several themes in this novel. 
The immigrant experience is one of the most prevalent theme from Lahiri’s ‘The Namesake' relates to how different characters react to the immigrant experience At the start of the novel, Ashirna and Ashoke Ganguli immigrate from India to Massachusett. Whereas Ashoke enjoys learning about American culture and customs, Ashima is homesick and often feels lonely while Ashoke is at work. She eventually starts to fool more comfortable in America, but she clings to her culture and relationships with other Bengali families. Meanwhile, her children, Gogol and Sonia, face their own challenges. While Ashima and Ashoke feel at home during their visit to India, the children feel completely out of place. The biggest challenges for the children as they grow up are figuring out how to balance these two different cultures and the customs and traditions that go with them.
As its title suggest, at its core the novel tackles the question of forming one's own identity, and explores the power that a name can carry. Gogol's decision to change his name to Nikhil before leaving home for college demonstrates his desire to take control over his own identity. Gogol is also a name that holds deep meaning for Ashoke, since it was a book of short stories by Gogol, the Russian author, that saved his life during a fateful train crash --but this meaning is not conveyed to Gogol/Nikhil during his childhood. As the other theme outlines make clew, the main tension that drives Gogol/Nikhil's identity confusion is the divide between his family's Indian heritage and his own desire for an independent, modern American lifestyle. 
The theme of alienation, of being a stranger in a foreign land, is prominent throughout the novel. Ashima is afraid about raising a child in a foreign land. Her son, Gogol, will feel at home in the United States in a way that she never does, When Gogol is born; Ashima mourns the fact that her close family does not surround him. Gogol also feels alienated, especially when he realizes that no one he knows in the world, in Russia or India or America or anywhere, shares his name. Not even the source of his namesake. 
The novel examines the nature of love and marriage by providing an intimate view into a series of Gogol's romantic relationships, which are seen alongside the enduring arranged marriage of his parents. Gogol's story is grounded in the marriage of his parents, whose coception of love is founded in their shared past in India. Characterized by clearly defined gender roles and less openly displayed affection, but also a deep sense of loyalty this relationship can be contrasted with Gogol's romantic experiences. While and openly sexual relationships with three different women, his parents are romantic partners in life. This reflects a difference between the two the concept of married life. Ultimately, Lahiri seems to support a balance of these two drives when it comes to love and marriage. 
In conclusion, we can say that in her novel, 'The Namesake' Jhumpa Lahiri has taken the reader into the private life of people who have immigrated to the USA to find a better life and unexpectedly discover in the process. In short, the author focuses on the problem of representation of ethnicity and identity by offering a critical but also emotionally stirring examination of the contemporary implications of being culturally dislocated and rising up in two worlds instantaneously. She summarizes with unique intuition and concern how two generations of a migrant Bengali family, the Gangulis, endeavour to find an identity connection with each other, over thirty years and in two continents, against resistance and alienation
*************
 ‘Anita and Me’                                               By- Meera Syal. 
1. Why is Meena's father angry with her at the beginning of the novel?
Ans. She has stolen from her mother and lied about it.
2. Meena,s mother work as …………..
Ans. A teacher.
3. When was the novel ‘Anita and Me’ published?
Ans. 1996
4. Name the fictional village in ‘Anita and Me’.
Ans. Trollington
5. How old is Meena in the novel ‘Anita and Me’?
Ans. 9 years.
6. When did Meera Syal was born?
Ans. 27th June, 1961.
7. Name the young boy who died in the hospital in ‘Anita and Me’.
Ans. Robert.
8. What abusing word did the driver use to Meena’s mother?
Ans. Bloody wogs.
9. Who is the younger sister of Anita?
Ans. Tracy Rutter.
10. Who is the mother of Anita?
Ans. Deirdre
11. Where is Meena’s mother’s ancestral house?
Ans. A village near Chandigarh.
12. Who is Sunil in ‘Anita and Me’?
Ans. Meena’s brother.
13. Name the divorcee who lived at the same street where Meen’s family lived.
Ans. Sandy.
14. Mention two families in the novel ‘Anita and Me’.
Ans. ‘Kumar’s family’ (Meena’s family), and ‘Rutter’s family (Anita’s family).
15. Which village is called miming village in ‘Anita and Me’?
Ans. Trollington.
16. What does Meena lose the night Sunil is born?
Ans. Her mother’s diamond necklace.
17. Who lives in the "Big House" in Tollington?
Ans. Mireille and Harinder.
18. Who is Meena’s mother in ‘Anita and Me’?
Ans. Daljit
19. How did Meena’s leg break?
Ans. She fall down from the horse back.
20. From whom does Meena learn to prepare pastry?
Ans. Mrs. Worrall.  
21. Why is Tollington's village school demolished?
Ans. To make space for the motorway being built through the village. 
22. Give an account of diasporic experience and cultural identity as depicted in the novel ‘Anita and Me’ by Meera Syal. 
Ans.  Meera Syal can be considered as one such woman writer of diaspora. An Indian descendant and a prolific writer, Meera Syal, was born in 1963 near Wolverhampton in the West Midlands to Punjabi parents. This novel depicts the experience of the protagonist Meena Kumar, a ten year old girl, through whom the author tries to decipher the perplexity of existence of an Indian Punjabi family in the white society. As she is born and brought up in the foreign land by the Indian family, she is blended with both the ways of life of the host land and the conventions of the homeland. The two ways of life problematize her survival in the foreign society. The author carefully delineates the character of Meena who does not deviate from the thoughts of her age. Throughout the novel she remains a young girl characterized with the same innocence that any girl of her age possesses.
 Meena‘s family lives in the midst of the white community. They are the lone Indian Punjabi family in the mining village Tollington. When the novel opens, the narrator and protagonist Meena describes the village. Sandy, a divorcee, who lives on the same street where Meena’s family is settled, is found to be accepting them as a whole. After Meena’s mother Daljit helps Sandy by lending butter or giving her lift down when she misses her bus, Sandy admits, it also reveals one more aspect that when the host society is benefited by the migrants, there is a chance of getting mingled with them. 
Meena’s assimilation into the host society becomes easy as she is brought up in there, that is, the mining village Tollington. But the assimilation of Indian elders of Meena or the first generation migrants is not like that of Meena or of the second generation. The way of observing the host land and its culture differs from generation to generation. While Meena likes to prepare pastry with Mrs. Worrall, her mother insists on her learning to cook sabzi or roll out a chapatti. 
Meena craves for her identity as a pure British. So, she selects Anita Rutter as her guide and mentor in the host land. She finds Anita to be a disruptive girl in her village. She admires Anita for being so and feels proud to be in her gang. She expects Anita to spend more time with her than she does with the other girls. She adores and is compassionate towards Anita’s little sister Tracy for her innocence and affection she has for Anita. But, Meena’s intuition alerts her when Anita indulges in vicious practices and, at last, she decides to give up her friendship with Anita. It proves that in spite of her yearning to be a complete British girl, she could not go beyond the ambit of her mother culture. The alarm that rings in her mind is because of her parents’ inculcating a sense of ethnicity in her. 
The author Syal has cleverly used the first person narration throughout novel which has helped in revealing the exact feelings of a ten-year old second generation girl Meena. The way of observing both the cultures and the people is presented through the point of view of the girl. Hybridity enables her to analyze the two cultures and to choose what suits her as per the expectations of the society. Meena likes the Brummie accent to assert her belonging in the host land. Her linguistic adoption enables her easy merging with the English society. But she is also aware of her mother’s restriction on using any awful English words or phrases at home. Sense of displacement of Meena is shown by the author through her colloquial and vernacular lexis. Meena’s mother Daljit is wary of adopting of the culture of the host land. She is always concerned about her daughter who could easily acquire it as her friends and neighbours are natives of Tollington. 
 As a second generation character, Meena’s way of observing the homeland is not as much intimate as that of others. She describes her relatives who are shown by her father through photos. She expresses the word ‘litany’ and the phrase ‘forced to memorise’ which illustrate how Meena visualizes her relatives and reveals her feeling of boredom of memorizing them because of her father’s compulsion. She has this kind of attitude because she has not met them in person. She realizes their importance and the role that they play in their life through her parents. She hates their relatives because of their intervention in her upbringing. It is also clear that the Indian relatives do not like Meena with her foreign life style or behaviour. Meena’s aunties also comment on her behaviour. It exposes the typical Indian tradition: whether it is extended or nuclear family, relatives play a vital role in the upbringing of an Indian child in a foreign land and it points to the existence of a well structured society in India. 
The existence of ethnic group in the novel can be easily perceived. The protagonist Meena’s family is regularly visited by family friends who are Indians. Meena claims that during their thirteen years of residing in Tollington. She is also made to call them ‘Aunties and Uncles’ though they are not related to her by blood. Whenever they enter their home, she welcomes them by saying ‘Namaste Auntie, Namaste Uncle’. The English neighbours stare ‘tight lipped’ at the walk-in and walk-out of the Indian women with jewellery, embroidered saris and the way they hold up their saris from the dirt floor. Her uncles and her father sing their favourite Urdu ghazals and Punjabi folk songs,‘even using the bangles on their wrists, to keep a beat going’. The large congregation of Indian families has the same historical background. The collective memory and myth are abundantly evident in this novel. 
Syal has not missed out the history of India in her novel. Though the flashbacks of Indian history do not help in the development of the plot, they help Meena to get to know about her country of origin. Syal brings in India’s Partition. Indian visitors help Syal to picture the struggles which the Indians had made during the Partition. During one of the home parties, members of the Indian families slowly come out with their personal experiences during the communal riots in India. One of the family friends of Meena, Auntie Mumtaz who describes her sufferings thus, “All the time we were walking, mama and I, papa was lying dead, his head cut off from his body.” Another person, Uncle Bhatnagar, adds his own flashback story to that of Auntie Mumtaz. 
Syal’s description of flashback scenes happening in India brings the country of origin to alive to the mind of Meena who has been ignorant about them. Meena’s mother also has nostalgia for her home, a village near Chandigarh, India. The description of the ancestral home presents the ardor of Daljit for her homeland: milking goat, cobra beneath the grasses, Muslim neighbours who offered her family sweetmeats during festivals to emphasise how the land they shared was more important than the religious difference that would soon tear the Punjab in two. The reminiscence of her homeland brings out her happiness something which she is not enjoying in the adopted land. When religious beliefs of migrants, like their cultural shock, are considered, like the cultural shock, they feel that they are separated from the host society with respect to their religion. The majority of the migrants are not ready to grasp the religion practiced in the adopted land. 
The novel ‘Anita and Me’ presents the facts of the first and second generation migrants in the foreign land. Aspects like the culture shock, alienation, assimilation, common history and myth, formation of ethnic group, longing for home ambience and longing to visit the imagined ancestral home, maintaining religious beliefs, divide the first and the second generation migrants. The whole novel is narrated through the first person point of view of the protagonist Meena. This narrative technique helps a lot in bringing out the psyche of Meena, who has never visited her home of origin, who imagines her land through the information she has gathered from her elders and longs to visit it and also makes out her notions of India and Indians in Tollington. So, the novel is compacted with diasporic experiences of Indian migrants and also provides many evidences for proving the continual affiliation with their homeland and its culture of the elders.
23. Describe the different themes explored by Meera Syal in her novel, 'Anita and Me'.
Ans. Meera Syal’s novel Anita and Me is set in the fictional English village of Tollington in the 1970s. It tells the story of nine-year-old Meena Kumar, the daughter of Indian immigrants, as she attempts to define her personal identity, marked by her Indian background and the small-town, English society in which she grows up. The themes of the novel can be discussed as -
Friendship: Different versions of friendship are shown throughout the novel mainly though exploring Meena’s relationships with Anita and Later Robert. When Meena first gets to know Anita Rutter she believes that they share similar rebellious traits but overtime she sees that Anita will never treats her as an equal and that Anita’s friendships involve domination and exclusion.  Anita’s relationships with her other friends Sherrie and Fat Sally highlight this as she often plays of one friend against the other. Meena comes to terms with the fact that she actually pities Anita as she is a victim of circumstances herself because her mother Deirdre is untrustworthy and ultimately abandons her.
After breaking her leg Meena meets a boy called Robert in hospital who is so ill he stays in his own isolation room. This relationship allows Meena to recognise for the first time what genuine friendship between two peers actually looks like. Meena and Robert become so attuned with each other that they can communicate wordlessly through a window. When Robert dies Meena’s sadness helps her accept that she would never have such strong emotions for Anita.
Family: The contrast between Meena’s family the Kumars and Anita’s family the Rutters could not be more different. Meena grows up in a tight-knit, loving family. Anita and her sister are eventually abandoned by their mother. Meena is often resentful of expectations that she behave like a typical Indian girl and enjoys spending time with Anita because the older girl’s family seemingly allows her more freedom. Over time, Meena becomes aware that her own family’s rules and discipline are an expression of love, providing her with the support she needs to become a successful adult, whereas Anita’s lack of family guidance leaves her on her own and with few prospects. By emphasising the two girls’ divergent paths, Meera Syal highlights the importance that family can have in a person’s future prospects.
Racism and immigration: Racism is a key theme in Anita and Me. We see this throughout the novel through the eyes of Meena and her family. Meena becomes aware that some villagers harbour resentment for their working-class lives. Frustrated by a system that keeps them from thriving economically, these people seek scapegoats—which they find in non-white people, including recent immigrants like Meena’s family. She discovers that some residents of Tollington including Sam Lowbridge don’t seem to be aware of the impact that their prejudice can have. The novel stresses that racism is often the result of frustration and ignorance as much as hatred and that such prejudice is no less harmful.
Through talking with her family, Meena discovers that the root causes for immigration lie in the actions of the British Empire. The British colonization of India caused India to experience a variety of social, economic, and political problems, which led people like Meena’s parents to leave India and search of better opportunities in Britain. Some British people’s ignorance of this aspect of history keeps them from understanding that their own nation is at least partially responsible for the immigration of non-whites to Britain. The character of Mr Topsy served in the British army and speaks Punjabi, he calls British rule there “ugly” and “criminal” and is used by Meera Syal to show that an in-depth understanding of history has the potential to play an important role in fighting resentment and racism.
Culture and belonging: Although Meena grew up in Tollington in the west midlands she doesn’t feel fully English due to her Indian heritage. The introduction of Meena’s grandmother Nanima greatly influences her desire to know more about her Indian culture and history. Meera Syal’s exploration of the Character of Meena’s background and feeling of hybrid cultures between English and Indian are a key theme in the novel.  The sense of belonging and identity is highlighted as the novel concludes by letting the reader understand a person’s identity.
Racism is a key theme in Anita and Me. We see this throughout the novel through the eyes of Meena and her family. The novel is compacted with diasporic experiences of Indian migrants and also provides many evidences for proving the continual affiliation with their homeland and its culture of the elders. Thus, the theme of friendship, family, racism, and culture are presented by Syal in her novel.
*************
1. What is Diaspora literature? Explain in brief its main features. 
Ans.  One of the most influential statements marking the beginning of contemporary diaspora studies was Safran’s article in the opening issue of the then new journal, Diaspora. Safran was strongly influenced by the underlying paradigmatic case of the Jewish diaspora, but correctly perceived that many other ethnic groups were experiencing analogous circumstances due perhaps to the difficult circumstances surrounding their departure from their places of origin and/or as a result of their limited acceptance in their places of settlement. Safran was, of course, not alone in recognizing the expanded use of the concept of diaspora, but he was crucial in seeking to give some social scientific contour to the new claims rather than allow a journalistic free-for-all to develop. The Jewish experience continued to influence Safran’s view of the vital importance of homeland in defining one of the essential characteristics of diaspora. For him, members of a diaspora retained a collective memory of ‘their original homeland’; they idealized their ‘ancestral home’, were committed to the restoration of ‘the original homeland’ and continued in various ways to ‘relate to that homeland’. The violent wrench from home determined these attitudes. By contrast, while there may have been compelling elements in the history of other.
Safran made a huge step in the right direction in his first list of the main characteristics of diasporas. He is properly relaxed in allowing that no contemporary diaspora will meet all the desiderata. However, he maintained that the concept of a diaspora can be applied when members of an ‘expatriate minority community’ share several of the following features:
1. They, or their ancestors, have been dispersed from an original ‘centre’ to two or more foreign regions; 2. They retain a collective memory, vision or myth about their original homeland including its location, history and achievements; 
3. They believe they are not – and perhaps can never be – fully accepted in their host societies and so remain partly separate;
 4. Their ancestral home is idealized and it is thought that, when conditions are favourable, either they, or their descendants should return;
 5. They believe all members of the diaspora should be committed to the maintenance or restoration of the original homeland and to its safety and prosperity; and 
6. They continue in various ways to relate to that homeland and their ethnocommunal consciousness and solidarity are in an important way defined by the existence of such a relationship.
Elleke Boehmer describes the immigrant and diasporic people/authors thus: ‘ex-colonal by birth, “Third World” in culture, cosmopolitan in almost every other way’, these writers work ‘within the precincts of the Western metropolis while at the same time retaining thematic and/or political connections with a national background’. Postcolonial theory studies immigrant and diasporic identities as celebrations of migrancy most notably in authors like Rushdie. Thus we find that there are some common features of the literature of diaspora.
1. Dispersal from an original homeland, often traumatically, to two or more foreign regions; 
2. Alternatively or additionally, the expansion from a homeland in search of work, in pursuit of trade or to further colonial ambitions; 
3. A collective memory and myth about the homeland, including its location, history, suffering and achievements;
 4. An idealization of the real or imagined ancestral home and a collective commitment to its maintenance, restoration, safety and prosperity, even to its creation; 
5. The frequent development of a return movement to the homeland that gains collective approbation even if many in the group are satisfied with only a vicarious relationship or intermittent visits to the homeland; 
6. A strong ethnic group consciousness sustained over a long time and based on a sense of distinctiveness, a common history, the transmission of a common cultural and religious heritage and the belief in a common fate; 
7. A troubled relationship with host societies, suggesting a lack of acceptance or the possibility that another calamity might befall the group; 
8. A sense of empathy and co-responsibility with co-ethnic members in other countries of settlement even where home has become more vestigial; and 
9. The possibility of a distinctive creative, enriching life in host countries with a tolerance for pluralism. ‘ideal’, thinking that if the group they are examining does not conform, it is less than ideal, imperfect, or even inferior in relation to some gold standard.
All diasporas are unhappy, but every diaspora is unhappy in its own way. Diasporas refer to people who do not feel comfortable with their non-hyphenated identities as indicated on their passport. Diasporas are people who would want to explore the meaning of the hyphen, but perhaps not press the hyphen too far for fear that this would lead to massive communal schizophrenia. They are precariously lodged within an episteme of real or imagined displacements, self-imposed sense of exile; they are haunted by spectres, by ghosts arising from within that encourage irredentist or separatist movements. 
Diasporas are both celebrated (by late/postmodernity) and maligned (by early modernity). But we need to be a little cautious, a little wary of either position. Celebrating diasporas as the exemplary condition of late modernity – diasporas as highly democratic communities for whom domination and territoriality are not the preconditions of ‘nationhood’– is a not uncommon refrain. In the late-modern celebratory argument on behalf of diasporas, diasporic communities are said to occupy a border zone where the most vibrant kinds of interaction take place, and where ethnicity and nation are kept separate. In this argument, diasporas are fluid, ideal social formations happy to live wherever there is an international airport and stand for a longer, much admired historical process. The tension between this position and the earlier modern, reactionary reading is evident in a classic Hollywood film, Casablanca.
**************
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