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	B. A. 5th Sem.
English Honours
Paper- ENG-HE-5016 (Popular Literature)


 ‘Alice in Wonderland’	  		By- Lewis Carroll

1. How did Alice get into the Wonderland?
Ans.  Alice following the strange rabbit jumped into the rabbit hole. She had a great fall into the deep rabbit hole. She fell on a heap of dry leaves and thus reached wonderland.
2. The white rabbit had ...............eyes.
Ans. Pink eyes.
3. From what is the Caterpillar in Alice’s Adventures in Wonderland smoking?
Ans. A hookah
4. Where is Alice when she sees the White Rabbit for the first time?
Ans. One day, Alice was lying under a tree listening to her sister reading a story. Suddenly, she saw a white rabbit scamper by. He had pink eyes and was wearing a blue coat.
5. How was the rabbit that Alice saw?
Ans. The rabbit that Alice saw different from other rabbits because of following features:
(i) It was wearing a blue coat and a red waistcoat.
(ii) It was going somewhere hurriedly.
(iii) It could speak.
(iv) It had pink eyes.
(v) It had a big watch. 
     6.  How was the garden that Alice saw?
Ans. When Alice opened the door, she found a beautiful garden. It was the most beautiful garden that Alice had seen in her life. There were various coloured flowers in the garden. The fragnance was very attractive. The garden also had fountains. She wished that she could stay there forever.
6. Which characters is friendliest to Alice during her adventures?
Ans. The white knight.
7. In which year ‘Alice in Wonderland’ was published?
Ans. 1865
8. How many chapters are there in Alice in Wonderland’?
Ans. 12 chapters
9. What is the original name of Lewis Carrol?
Ans. Charles Lutwidge Dodgson.
10. Name two works of Lewis Carrol.
Ans. ‘Through the Looking Glass’ and ‘The Hunting of the Spark’.
11. What colour dress is Alice wearing?
Ans. Blue
12. What is the name of the poem the Cheshire Cat sings?
Ans. Jabberwocky.
13. How tall is the caterpillar?
Ans. 3 inches
14. Where is the White Queen's castle?
Ans. Marmoreal
15.  What is the name of the lizard roped in to get Alice out of the White Rabbit's house?
Ans. Bill
16.  Which character sings 'Twas Brillig' in ‘Alice in Wonderland’?
Ans. The Cheshire cat
17.  What is the name of Alice's cat?
Ans. Dinah
18. What is the Jabberwock in the Alice in Wonderland?
Ans. A fearsome monster.
19. What did the white rabbit carry?
Ans. The rabbit carried a watch.
20. Discuss the role of Nonsense in ‘Alice in Wonderland’.
Or, Do you think ‘Alice in Wonderland’ is a book of children of all time. Justify.

Ans.  The use of the literary nonsense genre was nothing new to Victorian society. In order to pass the day in sitting rooms puzzles, riddles, and games were crafted to entertain company and challenge family members of all ages. Writers occasionally incorporated these riddles into their stories, and in some cases, they became the foundation of the work. When studied in literature, the primary characteristics of the “nonsense” genre are the employment of elements of logic, such as puzzles or riddles that are essentially balanced by negations. The scholarly study of this particular type of literature was not genuinely pursued until the mid-twentieth century, even though the wit and intellect of the “nonsense” authors were readily appreciated by their contemporaries. The goal of nonsense literature, ultimately, is to combine the sense with the non-sense – to intertwine logic and the lack of logic by using wit, symbols, or puns. Sometimes these puzzles have deeper meanings, often times they do not, as is the nature of nonsense. 
Lewis Carroll's novel, 'Alice's Adventures in Wonderland' is considered one of the most famous children's books of all time. It is the story of a young girl falling down a rabbit-hole and entering a strange, surreal world where nothing quite makes sense. It captures that childhood state when rules are not yet known and the imagination is as powerful as reality. As a classic in children's novel, it is also known as literary nonsense. Nonsense literature presents language and situations which are not normal. In English, this is a genre that rose to prominence in Victorian England, where literature and books were beginning to take on an ever-greater importance in the childhood experience of growing up. In 'Alice's Adventures in Wonderland', much of the sequences and dialogues seem chaotic and nonsensical, leaving the reader to interpret their meanings and purposes. Since the entire story occurs within a dream, Carroll has the freedom to play with subconscious notions of existence, reality, and most importantly, societal intercourse. Interaction plays a large part in the progression of the novel, and Alice's prejudices and reactions demonstrate her own indoctrination concerning how that interaction should be carried out. She meets with several different characters, each with his or her own relative position in the real world who behaves in ways disproportionate to their status. Consequently, through ridiculous monologues, insane characters, and chaotic situations, Carroll employs nonsense as a vehicle to expose the absurdity of the excessive reliance on order, conformity, and institutions inherent to society. 
Throughout the most part of the novel, Alice exposes much of the absurdity in Wonderland. On many occasions, Alice is shocked by the lack of manners expressed by those whose titles presuppose 'good breeding'. The two characters most notable for evoking such sentiments are the Queen of Hearts and the Duchess. Moreover, many examples from the book show Lewis Carroll's ability to create a sense of the uncanny. The characters regularly show no respect for the basic rules of language. The novel features a famous poem, 'The Jabberwocky', which features dozens of made-up words. The strange sounds of these new words take the reader back to a time when every sound was something new and bizarre. It is not just language that is played around with. The very laws of physics are upside down. Time is also a source of nonsense. 
It is easy to see these examples of nonsense as nothing more than childish fantasy. Yet there is more to nonsense than non-sense. Lewis Carroll was a famous mathematician and many of his seemingly childish ideas draw on complex ideas of the nature of language, truth and logic. There are political aspects to his nonsense too. 
 'Alice's Adventures in Wonderland' is originally a children's story, but its meaning, especially its use of nonsense, goes far beyond this. Adults have enjoyed the novel for over a century. It is nonsense that is the key to its continued success, allowing the reader to shake off the rules and shapes of normal life, and return to the unlimited and eternally baffling visions of a half-forgotten childhood.  ‘Alice’s Adventures in Wonderland’ is filled with countless examples of nonsense and witty allusions to Dodgson’s contemporary world. These charming little bits of fun are a major reason why the story has struck a chord with so many readers and remained in our hearts and minds for the last 150 years. The humor and playfulness entices younger readers, but the depth and intelligence of the writing captivates an adult reader. With both, you have a classic that appeals across generations.
21. What are the symbolism used by Carroll in the ‘Alice in Wonderland’. Discuss.
Ans. Lewis Carroll, author of Alice in Wonderland, is very successful in means of portraying a deeper message with usage of symbolism and satire. Just about all the characters found in the story function as a symbol, leaving the rest for the reader’s imagination. Even though Alice in Wonderland does not fulfill the “classic fairy tale,” it does not leave one, particularly children, questioning the story. Because Alice in Wonderland is a dream-like tale, it enables Lewis Carroll to criticize and make fun of the Victorian Age. Like many other known authors, they use satire to point out faults of society and the people in a humorous manner. The core idea behind Alice in Wonderland is the chaos that comes with puberty and growing up. More importantly, the use of the rabbit’s hole, growing and shrinking, having to identify herself to characters, and Alice herself help to construct the main theme of the story.
The Journey
Despite its dreamlike qualities, Alice in Wonderland shares the same focus as many other fantasy and adventure novels that of the main characters journey. This journey is not only geographical but also psychological and emotional. In tandem with her journey through Wonderland, Alice progresses toward adulthood, learning to question the orders she receives and to rely on herself.
Following Orders
Wonderland demands that Alice perform actions before she discovers the consequences. For instance, Alice is repeatedly told to consume something without being told what it is, such as the "Drink Me" bottle and "Eat Me" cake in Chapter 1. Although Alice sometimes wonders whether she should keep sampling unidentified food and drink, she generally complies. Some scholars have suggested that this is because Alice typifies the obedient Victorian female obeying the rules of a patriarchal society. However, Alice's own curiosity also plays a part, as she often simply wants to see what will happen when she drinks and eats the things she's given.
Alice complies with many other orders in the course of the story, such as going to get the White Rabbit's gloves and fan in Chapter 4, even though she is not the serving girl he has mistaken her for. This may also be seen as her being obedient or curious, but it should be noted that the major shifts in the story occur—Alice achieving access to the garden and eventually waking up—when she ceases to follow orders and acts on her own initiative.
The Hidden Garden
Alice spends a lot of time trying to enter the garden that she sees for the first time in Chapter 2. Walled gardens were popular in the 19th century. Walled vegetable gardens were more common than the walled flower garden Alice enters, but walled flower gardens are generally more attractive to the imagination.
In Alice in Wonderland, the garden's symbolism is fluid. Obviously it shares imagery with the Garden of Eden—a lost paradise. It can also be seen to represent unattainable beauty. It looks beautiful when Alice sees it from afar, but the loveliness vanishes as soon as she's actually inside the garden in Chapter 8. Gardeners are painting the roses, a croquet game is being set up, and the angry Queen of Hearts is storming around spreading panic wherever she goes.
The garden turns out not to be walled after all. Alice hasn't been there long before the Gryphon leads her to a stony beach that's somehow part of the same property. If Alice's adventures are a dream, the garden is like a dream within a dream; the setting changes without warning, and none of the action is logical.
Growing and Shrinking
Alice undergoes 12 size changes in Wonderland, almost always as a result of something she eats or drinks. Repeatedly, she's the wrong size for whatever she's trying to do—too big to get into the garden, too small to reach the key that would help her get in, and so on.
Until the Caterpillar gives Alice the mushroom, she can't control how big or small she gets; she just has to accept whatever happens. Of course, children can't control their growing in real life, and children at the age of puberty are famously awkward; they feel too small for some things and too big for others. The growing and shrinking in the book are clearly signs for growing up—for reaching maturity. As Carroll depicts it, growing up is a painful and confusing process, and it doesn't necessarily have positive results.
Eating and Drinking, Growing and Shrinking 
Alice is on the verge of growing up, and in wonderland, she experiences many bizarre physical changes. Being in wonderland is unpredictable and disturbing at times, much like transforming from a child to an adult. In the hall of doors, mysterious drinks and cakes give Alice the power to grow and shrink, but she can never seem to get the right size. This endless uncertainty is a visual way that Carroll plots Alice's spiritual journey as she comes to terms with the physical and emotional changes that come with growing up. 
The Rabbit Hole 
The rabbit hole is the place where it all begins. It's Alice's unethical decision to follow the white rabbit that leads to all her crazy adventures. Going down the "rabbit hole" has become a popular phrase in culture, symbolizing everything from exploring new territory or delving into something unknown. This version doesn't exactly take into account the "unthinking" nature of this choice quite enough. Going down the rabbit hole is a one-way trip- the entry, not the exit, to the fantasy world. The rabbit hole represents exploration and a new beginning. 
Thus, we see the white rabbit symbolizes time, the caucus animals symbolizes adult Life, the blue caterpillar symbolizes sexuality, the Cheshire cat symbolizes guidance, the Mad Hatter and March Hare symbolizes challenges to intelligence, the Queen of Hearts symbolizes Victorian expectations, and the Duchess symbolizes lessons of life.
22. Narrate in what ways does ‘Alice in Wonderland’ reflect the Victorian society? 
Ans. Alice’s Adventures in Wonderland is a humorous novel that explores the values and attitudes towards childhood in the Victorian era. Carroll characterises Alice as a product of a typical Victorian upper-class family indicated through her appearance and mannerisms.
Throughout the book Alice’s Adventures in Wonderland, many aspects of Victorian society are criticized through Alice’s experiences in Wonderland. Lewis Carroll indirectly incorporates his views of society into his book. The three main aspects that are criticized are Victorian Education, Victorian Government, and Victorian Classes. First, it is widely accepted that Lewis Carroll was criticizing aspects of Victorian Education of children. There is strong evidence that Carroll thought negatively with regard to Victorian Education. Carroll does not explicitly come out and say that he dislikes Victorian Education, but rather drops subtle clues throughout that suggest that he didn’t approve of education in his times. Known for its utilitarianist ideals, the education system of the Victorian Era limited the thoughts, speech, and actions of the individual; People were the product of the Victorian society in which they were raised. Many Victorian novelists highlight this mechanization of human beings, as it contributed to the identity crisis epidemic of the Victorian Era in which children were especially affected. In Alice’s Adventures in Wonderland, Lewis Carroll uses the emphasis of facts in the Victorian education system, the likeliness of Victorian Society to discourage the use of the imagination, and the importance of ideal male and female roles of the Victorian citizen,
 “Carroll cleverly uses nonsense to criticize rote school learning in a way that would have been impossible to do within the bounds of more serious writing”. For example, when Alice is falling down the rabbit hole, she is using words like “longitude” and “latitude”, when she doesn’t have the slightest clue what they mean. Victorian Education was just memorization and regurgitation of information, rather than absorbing the topic of study. This is clearly represented when Alice is falling down the rabbit hole, using words that she doesn’t know the meaning of while reciting information.
During the Victorian age, most people suffered a crisis of faith, not knowing what to believe in.  They also believed in life through a set of rules to be followed in everyday life. This was a big part of Alice's adventures. In Wonderland, there were no rules and no one to tell her what to do. Alice becomes frustrated and disappointed when she finds this out. She spends most of her time wondering what the rules in wonderland were. In the trial case, Alice is told to leave and she declines and says that was not a rule.  The lack of rules in wonderland makes her question what she believes in, and if she would still follow the rules when she gets back home. The period of Queen Victoria's reign was also popular for misleading notions, when British wondered between worlds.  Carroll uses this confusion of his society in Alice in wonderland.
Alice clearly hails from a middle class, if not higher, family in Victorian society. This much can be gleaned from her level of education, as well as from the leisure time that we observe her enjoying at the book's beginning. It can also be assumed, for this reason, that the morals of propriety and good manners so central to Victorian culture have been instilled in Alice to such a degree that although she knows that Wonderland and all of the creatures that reside in it are nonsensical and almost fantasy-like, she cannot help but to try to instill on them the same behavior that is expected of her. Alice epitomizes an adolescent, Victorian female, and the manner in which she conducts herself as perhaps the only civil character in Wonderland proves that she represents little more than a product of the society in which she was raised.
Lewis Carroll's personal life, which was a Victorian lifestyle, influenced his stories and writing. He was passionate with mathematical calculations and as such, illustrated in his writing. The use of numbers and approximations were common in Alice in wonderland. The rabbit is conscious of time. This is a mathematical concept. He also had personal disorders such as dual personality, eating and sleep disorders. The sleep and eating disorder is referred to as the Victorian lifestyle because people rarely slept as they worked most of the time and there was a lot of food, with the improvement in the economy. By having two names, the author reveals his dual personality. In addition, Alice has two personalities. In one life she is a real girl while in other, she is in dreamland. While in dreamland, Alice is constantly faced with personality issues, when she fails to recognize whom she is, and gets confused when different animals give her a different personality from what she knows.
In Alice in wonderland, there was constant mention of food and scenarios when someone ate too much or willing to eat too much. Carroll's eating disorder influenced his writing in Alice in wonderland through different scenarios; examples of these include an illustration of a man eating a whole plum pudding. Other manifestations of his eating disorders in his writings are scenes when Alice desires to eat tarts belonging to the Queen despite her knowing that it was wrong.  Prey and predatory themes are also common in the story's songs and poems. A number of actions in the writing, starting with his name, evidence his dual personality. The animals in Alice in wonderland have different identities.
Thus, Alice's Adventures in Wonderland marks the shift in Victorian ideals of childhood from work, discipline, and essential sinfulness to education, play, and innocence, however fleeting. The character of Alice also represents a real recognition of child agency, particularly in response to the Queen's death threat.
**************
‘Harry Potter and the Philosopher’s Stone’			By- J. K. Rowling
1. How does Harry first learn that he is a wizard?
Ans. Hagrid has to track him down to tell him.
2. Where does Harry live in the Dursley’s home?
Ans. In a cupboard under the stairs.
3. Who is Fluffy?
Ans. Hagrid’s three-headed dog
4. To whom does the invisibility cloak belong originally?
Ans. Harry’s father
5. Who are called non-wizard in Harry Potter?
Ans. Muggles
6. What is the name of the evil wizard who tried to kill Harry Potter?
Ans. Voldermort
7. What vehicle did Hagrid use to bring Harry Potter to the Dursleys' House’?
Ans.  Flying  motorbike.
8. How many books Harry Poter consists of?
Ans. 7 books.
9. What is the other title of ‘Harry Potter and the Philosopher’s Stone’?
Ans. ‘Harry Potter and Sorcerer’s Stone’.
10. When was Harry Potter bublished?
Ans. In 1997
11. What is the title of second book of Harry Potter?
Ans. ‘Harry Potter and the Chamber of Secrets’.
12. Who are the parents of Harry Potter>
Ans. James Potter(father), and Lily Potter (mother).
13. In which date Harry Potter was born?
Ans. 31st July.
14. From whom Harry Potter learnt about the murder of his parents?
Ans. Hagrid
15. Who did make a scar  on the forhead of Harry Potter?
Ans. Veldermort.
16. Name the school where Harry Potter learnt wizardry.
Ans. Hogwarts School of Wizard craft and Wizardry.
17. How many houses are there in the Hogwarts School of Wizard craft and Wizardry and which house did Harry join?
Ans. Four houses, they are Gryffindor, Hufflepuff, Ravenclaw, and Slytherin. Harry joined in the Gryffindor house. 
18. Name two friends of Harry whose parents wewe Muggles.
Ans. Ron Weasley, and Hermione Granger.
19. Who did complain to Head Master against Harry?
Ans. Darco Plans.
20. Who was the Head Master of ‘Hogwarts School of Wizard craft and Wizardry’?
Ans.  Albus Dumbledore.
21. What was the unique quality the Philosopher’s stone had?
Ans.  It could transform any metal into gold and could also confer immortality.
22. To whom does the Sorcerer’s Stone belong?
Ans. Nicolas Flamel
23. What does Voldemort drink in the Forbidden Forest to sustain himself?
Ans. Blood of unicorn.
24. Whom do Harry and Ron accidentally lock in the bathroom with the troll?
Ans. Hermione
25. To whom does the invisibility cloak belong originally?
Ans. Harry’s father
26. Which teacher is trying to steal the Sorcerer’s Stone?
Ans. Quirrell
27. What does Harry see when he looks in the Mirror of  Erised for the first time?
Ans. His parents.
28. Write a note on the themes of ‘Harry Potter and the Philosopher’s Stone’.
Ans. Harry Potter and the Philosopher’s Stone is a children’s book, but it has a lot of essential life lessons for readers of all ages. The world-building for this novel hooks the readers into staying engaged, and the third-person narration adds to the detailed storytelling ability of the book. Several themes that are crucial to a child’s development are tackled in this book. Themes like love, friendship, and life lessons to tell apart absolute good and evil form a major part of the wide roster of themes that reside in this book. Harry Potter and the Sorcerer's Stone emphasizes the virtue of humility by showcasing the extraordinary modesty of its hero and by making this modesty an important part of Harry's success in obtaining the Sorcerer's Stone.
Good and evil
Harry Potter series gained and retains its success and appeal due to the eternal themes discussed in it; the battle of good and evil, power of love and family bonds, and the importance of friendship.”If you want to know what a man’s like, take a good look at how he treats his inferiors, not his equals”(Rowling, Goblet of Fire 100).The themes are close to everyone regardless of age and hence the story appeals to the great number of readers all over the world. Through the story, Harry Potter, who is the main character, is on a quest to defeat and overcome dark wizardry. Since he is an orphan he is faced with a great task at his young age. His friends and peers also help in the fight to ensure that there is no evil in the society. Harry Potter’s main enemy is Voldemort, throughout the book he is on a mission to bring Voldemort down. He is forced to play two roles whereby on the one side he is a typical student studying wizardry, and on the other side he is solving and fighting the world’s greatest mysteries together with his friends.
Love and Family
One of the ‘standout’ themes of Harry Potter and the Philosopher’s Stone, and by extension, the whole book series, is love. The very premise of Harry Potter surviving the killing curse of Lord Voldemort is based on the protection offered by Harry’s mother, Lily. By sacrificing herself to protect her son, she builds a strong magical shield around Harry, and Voldemort is destroyed by his very own curse as it rebounds. Love is a recurring theme in the entire novel, and it dictates the dynamic of the plot. For instance, the lack of love from Harry’s foster family, and his hatred towards them is in clear contrast to his desire to see his parents in the Mirror of Erised, which is fueled by love.
Friendship
Although similar in many respects to love, friendship has a more nuanced role in Harry Potter and the Philosopher’s Stone. Starting with Hagrid, who is Harry’s first friend in the book, Harry goes on to make several friends including Ron and Hermione. Furthermore, the idea of making friends is also of major importance in Harry Potter and the Philosopher’s Stone. When Harry meets Draco Malfoy for the first time in Madam Malkin’s shop, Harry has already formed an opinion of Draco and during their second meeting, Harry rejects Draco’s hand at the friendship and remains loyal to the humble and kind natured Ron. Harry says, “I think I can tell the wrong sort for myself, thanks.” which illustrates his confidence in making clear choices very early in this world he recently discovered. 

Sacrifice
Another major theme in Harry Potter and the Philosopher’s Stone is sacrifice. Harry Potter’s mother, Lily Potter sacrifices her life to save him. Although Ron is partially responsible for Hermione being locked in with a mountain troll, Harry and Ron sacrifice their safety by choosing to save her from the troll and run towards danger knowingly. Hermione sacrifices her place in Hogwarts by saving both Harry and Ron from possible expulsion from Hogwarts and risking her own expulsion.
Finally, Ron sacrifices himself in the game of Wizard chess to facilitate safe passage for Harry and Hermione to protect the Philosopher’s Stone. While this being a children’s book allows for most of them to be unhurt despite sacrifice, all these choices to sacrifice themselves, made by the characters involve accepting the possibility of death.

Courage and Bravery
An essential theme of Harry Potter and the Philosopher’s Stone, bravery plays a major role throughout the narrative. For example, Neville Longbottom is scared and nervous in most parts of the book. He gets bullied severely, especially by Malfoy and his friends, Crabbe and Goyle. However, taking Ron’s word of ‘having to stand up for himself’, Neville gathers enough courage to fight Malfoy during the Quidditch match. He goes on to even stand up against his very friends, Harry, Ron, and Hermione when they are on the verge of breaking school rules. Bravery is also portrayed by Harry, Ron, and Hermione as they persevere amidst challenges and keep their goal to prevent the stealing of the Philosopher’s Stone always.

Magic
Although an obvious theme, magic is an essential theme and is crucial in the details that build the story world. The major fascination in this book comes from a wide array of magical nuances that would be helpful to have in the real world. Spells, enchantments, potions, magical beings, artifacts, and several other aspects, that make Harry Potter and the Philosopher’s Stone a great read for children, play an important role in building the imagination of the reader. Spells like Wingardium Leviosa, flying broomsticks, or Madam McGonagall’s transfiguration into a cat are all impossibilities in the real world but add to the fascinating attraction that makes this book a memorable one. It caters to the escapism and fantastical requirement of the reader, thereby creating a sort of ‘magic’ of its own.
Intelligence
Another minor yet important theme in Harry Potter and the Philosopher’s Stone is intelligence. It is illustrated several times, starting with Hermione’s continuous application of her knowledge resourcefully with the spell Alohomora to open the door and her impressive application of logic amidst a stressful situation. Ron’s intelligence to win the game of Wizard Chess is another good illustration. Furthermore, the headmaster Dumbledore also plays a very clever role in showing Harry the mirror of Erised beforehand, and using the subtle distinction between greed and need as a basis of his puzzle to retrieve the Philosopher’s stone.
Death
Near the end of the book, Professor Dumbledore tells Harry, "Death is but the next great adventure." Rowling does not describe death as something to be feared or dreaded, but rather a part of the natural cycle of life that should be embraced as part of an individual's humanity. Death can also be viewed as something beautiful. For example, by sacrificing her own life for Harry, Lily Potter gave him the wondrous protection of her love and a chance at a life free from Voldemort's tyranny. Her death also provided Harry with purpose in his life and the determination to stop Voldemort from harming other innocent people. Although none of the main characters die over the course of the book, Rowling still makes a clear distinction between the natural process of death and Voldemort's warped attempts to "defeat" it and attain immortality. After his failed attempt to kill Harry, Voldemort spent the next ten years existing only as "shadow and vapor," neither dead nor alive. Voldemort acheives a twisted form of immortality, but his refusal to accept the natural order of life and death demonstrates his evil nature and further distinguishes him from the pure-hearted Harry.
Power
The theme of power serves as another distinguishing trait between Harry and Voldemort. Voldemort's primary goal during his reign of terror over Britain was to acheive absolute power in both the wizarding and Muggle community. Even after he is nearly destroyed by his backfiring killing curse, Voldemort's objective is still to acheive absolute power, first by stealing the Sorcerer's Stone and using the elixir of life to construct another body and second, to reach the same height of tyranny that he had enjoyed before his downfall. Harry, on the other hand, has no interest in acheiving absolute power. His modest and pure nature leads him to desire nothing more than the company of his lost parents, as well as a little less attention from those around him. In fact, it is because Harry does not desire power that he is able to retrieve the Sorcerer's Stone from within the Mirror of Erised: Professor Quirrell and Voldemort both want to use the Stone to gain power. In the theme of power, Rowling notably provides Professor Dumbledore as a foil to Voldemort. Professor Dumbledore is a highly-skilled wizard and, Rowling points out, is the only wizard that Voldemort is truly afraid of. Yet, instead of using his vast magical knowledge to seize power and dominate those around him, Dumbledore is incapable of being corrupted by power. The only power that he desires is the power to shape young witches and wizards to use their magic safely and for the benefit of society.
29. Do you consider ‘Harry Potter and the Philosopher’s stone’ as a fantasy novel? Justify your answer.
Ans. Harry Potter is a series of seven fantasy novels written by British author J. K. Rowling. The novels chronicle the lives of a young wizard, Harry Potter, and his friends Hermione Granger and Ron Weasley, all of whom are students at Hogwarts School of Witchcraft and Wizardry. The main story arc concerns Harry's struggle against Lord Voldemort, a dark wizard who intends to become immortal, overthrow the wizard governing body known as the Ministry of Magic and subjugate all wizards and MugglesSince the Harry Potter novels are fantasy novels, all other genres incorporated in the book series can be seen as sub-genres of the fantasy genre. The main characteristics of fantasy fiction is the creation of a Secondary World that differs to a more or less great extent from the real world.
In order to justify that the Harry Potter novels have the same positive influences on their readers as books of fantasy fiction, leading at least partly to the novels success, it will now be shown that Harry Potter and the Philosopher’s stone incorporates the major characteristics of fantasy fiction. The first and most important characteristic of fantasy fiction is the existence of a Secondary World. Considering the three different levels that have been introduced in 3.2, Harry Potter and the Philosopher’s stone can be called an example of the second level. The reader gets to know the eleven-year-old Harry, living with his aunt Petunia, his uncle Vernon, and their son Dudley in Privet Drive in London. The Secondary World is the Wizarding World. It mainly evolves around the Hogwarts School of Witchcraft and Wizardry and can be entered through defined gateways in London as for example through platform nine and three-quarters at King’s Cross, a train station in London, oran archway behind the pub Leaky Cauldron. Only wizards and witches are able to enter the Secondary World, whereas people without the ability to perform magic, called Muggles, do not even know about its existence. The Secondary World therefore is somehow placed in our world and connected with it through defined gateways. However, the two worlds differ significantly from each other. The real world is set in the 20th century, where technologies as televisions, telephones and others exist. The Secondary World, on the contrary, is described as a realm placed in a medieval time, where owls are responsible for post deliveries. Furthermore, the wizarding world differs from the real world in several other aspects such as food, sports, clothes and the class student’s visit.
The second characteristic of fantasy fiction that can also be found within Harry Potter and the Philosopher’s stone is the journey of the protagonist. In the beginning of the book, Harry seems to be on an adventure. Harry’s adventure starts as soon as he gets onto the Hogwarts Express, and leaves his life with the Dursley’s behind, travelling from London to the Wizarding World of Hogwarts. In Hogwarts, Harry enjoys school life with his friends with whom he breaks rules, visits several classes and proves to be a natural talent in Quidditch, a wizarding sport. What seemed to be an adventure first turns out to be a quest, when Harry and his friends learn that the Philosopher’s stone is hidden in Hogwarts and that someone wants to steal it, as well as to use it to bring the evil Voldemort back to power.
Harry Potter and the Philosopher’s Stone, also called Harry Potter and the Sorcerer’s Stone, the first novel in the immensely popular Harry Potter series by British writer J.K. Rowling. It was first published in Britain in 1997 and appeared in the United States the following year under the title Harry Potter and the Sorcerer’s Stone. The book’s imaginative story line about a boy wizard made it an enduring hit with both children and adults.
Ten-year-old Harry Potter is an orphan who lives in the fictional London suburb of Little Whinging, Surrey, with the Dursleys: his uncaring Aunt Petunia, loathsome Uncle Vernon, and spoiled cousin Dudley. The Dursleys barely tolerate Harry, and Dudley bullies him. One day Harry is astonished to receive a letter addressed to him in the cupboard under the stairs (where he sleeps). Before he can open the letter, however, Uncle Vernon takes it. Letters for Harry subsequently arrive each day, in increasing numbers, but Uncle Vernon tears them all up, and finally, in an attempt to escape the missives, the Dursleys go to a miserable shack on a small island. On Harry’s 11th birthday, a giant named Hagrid arrives and reveals that Harry is a wizard and that he has been accepted at the Hogwarts School of Witchcraft and Wizardry. He also sheds light on Harry’s past, informing the boy that his parents, a wizard and a witch, were killed by the evil wizard Voldemort and that Harry acquired the lightning-bolt scar on his forehead during the fatal confrontation.
Upon arrival at the school, the students are sorted into one of four houses—Gryffindor, Hufflepuff, Ravenclaw, or Slytherin. Harry ends up in Gryffindor, and during his eventful first year at Hogwarts he becomes close friends with two other members of the house, Ron Weasley, who comes from an old wizarding family, and Hermione Granger, whose parents are Muggles (those who are not magical). Harry also finds that he has an enemy in Draco Malfoy (Slytherin). In addition, Harry’s prowess in flying on a broomstick makes him a star of Gryffindor’s Quidditch team. Hoping to get Harry and his friends into trouble, Draco tricks them into leaving their rooms one night, a violation of school rules. While trying to avoid being caught, they discover a three-headed dog guarding a trapdoor. Harry gradually comes to the conclusion that Professor Snape, who teaches Potions, dislikes him intensely and is trying to get hold of whatever is behind the trapdoor. Harry receives his father’s cloak of invisibility as a Christmas gift, and, while exploring under the cloak’s cover, he finds the Mirror of Erised, in which he can see his parents. Later, headmaster Albus Dumbledore explains that the mirror shows the viewer’s deepest desire.
Harry, Ron, and Hermione deduce that the treasure under the trapdoor is the Philosopher’s Stone, which can transform metal into gold and can also confer immortality. They later discover that Voldemort has been killing unicorns in the Forbidden Forest and drinking their blood, another way to achieve immortality. The trio comes to believe that Snape is in league with the evil wizard. After learning that Hagrid revealed the secret way to lull the three-headed dog to sleep to a suspicious stranger, whom they believe to be either Snape or Voldemort, they are certain that the Philosopher’s Stone is in danger. The three classmates use the cloak of invisibility on a secret mission to get the Stone themselves to keep it from Voldemort. After getting past the dog and defeating various protective spells, Harry reaches the room in which the Stone is hidden and is surprised to find the perpetually nervous Professor Quirrell there. Quirrell fails to figure out how to retrieve the Stone from the Mirror of Erised (the final protective measure) and forces Harry to try. When standing in front of the mirror, wishing only to protect the Stone and not use it for himself, Harry feels the Stone’s weight in his pocket but refuses to tell Quirrell that he has it. Quirrell unwraps his turban, revealing Voldemort’s face on the back of his head. Voldemort explains that he has been sharing Quirrell’s body until he can get to the Stone and become fully alive again, and Voldemort/Quirrell and Harry fight for possession of the Stone, until Harry blacks out. He awakens in the infirmary and learns that Dumbledore saved him, the Stone is to be destroyed, and Voldemort escaped. Thus, in conclusion we may say that Harry Potter is considered low fantasy, sort of. It's set in the real world, but a wizarding world also exists, which is high fantasy.
30. Discuss the themes of good and evil in ‘Harry Potter and The Philosopher’s stone’.
Ans. The fight of good versus evil is one of the oldest topics of mankind. Starting with the original sin in the Garden of Eden this fight has dominated moral concepts of the Christian world ever since. he struggle of good and evil is part of many books and stories and it is clearly represented in the Harry Potter books. The most obvious conflict is the one between Harry Potter and Lord Voldemort. Harry defends the good High Magic whereas Lord Voldemort is a supporter of the Dark Magic. The whole story begins with Harry's unconscious victory over the Dark Lord when he was a young boy.[10] But that was not a final victory because several supporters of Lord Voldemort and the Dark Magic tried to kill Harry and to defeat the good wizards again and again.
[bookmark: 1]Good vs. Evil 1: The story begins with a description of the first conflict between the Dursleys and the Potters. The Dursleys, the typical boring English family are established in the role of the "evil" component, while the Potters are the "good" people of the story. Benevolent Harry is forced to stay with mean Uncle Vernon, Aunt Petunia, and Dudley Dursley. This dichotomy sets up Harry's rescue from the Dursleys as an important escape from evil early on in the novel.
[bookmark: 2]Good vs. Evil 2: The second conflict and antagonist in the book is named Lord Voldemort. Voldemort epitomizes evil and villainy, as he is the murderer of Harry's parents and a creature destined to kill Harry and destroy Hogwarts. His short description in the beginning of the novel alludes to his evil presence throughout. Dumbledore, the epitome of goodness and benevolence, is the man describing Voldemort, illustrating a subtle battle between good and evil at the onset.
[bookmark: 3]Good vs. Evil 3: Hagrid retells the story of good and evil, of Voldemort and his parents to Harry. Harry discovers the meaning behind his scar, sees a momentary green light and feels a sharp pain in his head. He sees the Dursleys, his current antagonists in full view, while he learns about Voldemort, his magical antagonist in hindsight. Harry wonders about his good magical powers and how he could have used them to fend off his evil aunt and uncle.
[bookmark: 4]Good vs. Evil 4: When Harry meets Draco Malfoy, he meets his antagonist at Hogwarts. Draco is the mean little boy who becomes Harry's nemesis. Draco comes from a family that defected to the evil side of magic with Voldemort years ago. Although they returned to good magic, Ron and Hermione inform Harry that they never should have left.
[bookmark: 5]Good vs. Evil 5: Although Draco's evil intentions were to get Harry expelled from Hogwarts, Harry's good nature and magic reigns true. Draco maliciously steals Neville's Remembrall and Harry flies after him, benevolently trying to retrieve it for his friend. The end result is Harry's being awarded the position of Seeker on Gryffindor's Quidditch team.
[bookmark: 6]Good vs. Evil 6: Harry, Hermione, and Ron come face to face with an evil presence - the troll. They fight it with their good presence and magic and defeat it, illustrating once again that good triumphs over evil. Furthermore, an even greater good has come from this battle with the evil troll - Ron and Harry discover a good friend in Hermione.
[bookmark: 7]Good vs. Evil 7: When Harry's broom flies out of control, it seems to be controlled by an evil force, outside his control. Hermione spies Snape from across the stands staring at Harry, as if he were placing an evil spell on the broom. She sets his robes on fire, destroying any possible spell that may have come from him.
[bookmark: 8]Good vs. Evil 8: When Harry sees Snape seemingly threaten Quirrell in the forest, he believes Quirrell to be good and Snape to be evil. He informs his friends that they must safeguard the good Quirrell from the evil Snape, in order to save the Sorcerer's Stone.
[bookmark: 9]Good vs. Evil 9: Harry and Malfoy are frightened by a horrible, menacing creature in the forest. Its presence gives Harry's scar a striking pain, making him realize that this creature is the embodiment of evil. When Firenze discovers Harry frightened in the forest, he informs Harry of the menacing presence that lives in the forest. Firenze flies Harry's good spirit away, saving it from the evil presence.
[bookmark: 10]Good vs. Evil 10: When Harry sees Quirrell inside the final chamber, he comes face to face with evil's helper. Quirrell is hosting Voldemort in his turban and plans to destroy Harry. Harry must do whatever necessary to prevent the evil Voldemort from stealing the Sorcerer's Stone, for he will use it for evil instead of for good.
[bookmark: 11]Good vs. Evil 11: As Harry physically fights with the two-faced monster of Quirrell and Voldemort, he is literally fighting the strong evil spirit that killed his parents and is trying to kill him. As he places his hand on Quirrell's face, it burns, illustrating that good overcomes evil.
[bookmark: 12]Good vs. Evil 12: When Gryffindor defeats Slytherin, it seems that the good spirits and forces have officially and finally overtaken the evil one. Since Slytherin is associated with Voldemort and also is the house of Draco Malfoy, its defeat is celebrated. Gryffindor, the house associated with goodness and Harry Potter, is victorious.
Thus, The conflict between good and evil in the Harry Potter series occurs on external and internal levels. In addition to the war between Lord Voldemort and Professor Dumbledore’s supporters, there is an internal confrontation between many characters. It is worth noting that the presence of Harry Potter has a beneficial effect on many surfaces in work communication, and friendship with him helps his environment to turn the soul into good. Harry continues Dumbledore’s ideas, who devoted his whole life to the correct use of magic and inner cultivation. There are internal conflicts within Potter, especially given the difficult periods of growing up.

**************
The Murder of Roger Ackroyd			By- Agatha Christie

1. Whose dies first in the novel?						
Ans. Mrs. Ferrars.
2. How is Mrs. Cecil Ackroyd related to Roger Ackroyd?
Ans. Sister-in laws (widow of the elder brother of Roger).
3. How is Ralph Patton related to Roger Ackroyd?
Ans. Step-son
4. Why did Hercule Poirot originally come to King's Abbot?
Ans. To investigate the murder of Roger Ackroyd.
5. ‘The Murder of Roger Ackroyd’ consists of ...............chapters.
Ans. 25 chapters.
6. When was the novel ‘The Murder of Roger Ackroyd’ published?
Ans. By William Collins in UK in June, 1926, and in 19.06.1926 in USA.
7. Who is the narrator of the novel ‘The Murder of Roger Ackroyd’?
Ans. Dr. James Seppard.
8. Who is called the ‘Queen of crime’?
Ans. Agatha Christie.
9. Name fictional village in ‘The Murder of Roger Ackroyd’.
Ans. King’s Abbot.
10. Mention two major works of Agatha Christie.
Ans. ‘Murder of Orient Express’ and ‘A Murder is Announced’.
11. What is the nationality of Hercule Poirol?
Ans. Belgian
12. Who is Roger Ackroyd’s secretary?
Ans. Geoffery Raymond
13. Name two police inspector in ‘The Murder of Roger Ackroyd’.
Ans. Inspector Raglan and Davis.
14. With whom Roger makes a love relation?
Ans. Mrs. Ferrars
15. Who kills Roger in the novel ‘The Murder of Roger Ackroyd’?
Ans. Dr. James Seppard.
16.  Who did buy a tape-recorder in ‘The Murder of Roger Ackroyd’?
Ans. Roger Ackroyd.
17. What letter was written in the wedding ceremony that Hercule found during his investigation?
Ans. Letter R
18. Who is the daughter of Mrs. Cecil Ackroyd?
Ans. Flora Ackroyd.
19. Who is the housekeeper maid of Roger?
Ans. Elizabeth Russel.
20. Who is the sister of Dr. James Seppard?
Ans. Caroline Seppard.
21. Who killed Ashley Ferrars, Mrs. Ferrars' late husband?
Ans. Mrs. Ferrars herself.
22. At what time Roger Ackroyd was murdered?
Ans. Between 9.45 to 10.00 pm.
23. Name the two houses of importance in King’s Abbot.
Ans. The two houses of importance that were there in King’s Abbot were King’s Paddock owned by Mrs. Ferrars and the other one was Fernly Park which was owned by Roger Ackroyd. 
24. Name the two Scotch gentlemen who sent letters to Mrs. Ackroyd.
Ans. The two Scotch gentlemen who sent letters to Mrs. Ackroyd were Mr. Bruce MacPherson and the other was Colin MacDonald.
25. Why did Hercules Poirot go to Cranchester?
Ans. Hercules Poirot went to Cranchester because he had an appointment with a dentist since he was experiencing some sort of pain in his tooth.
26. What is detective novel? What are the characteristics of detective novel? Do you consider The Murder of Roger Ackroyd as a detective novel? Give reasoned answer.
Ans. A detective novel has traditionally been action centric in that the solution is reached through an unearthing of clues with one motive – finding the criminal. In the process, characters in these novels per se have always been subordinated to the spheres of action within which their performance can be characterised – hero, villain, victim, suspect, innocents. Characters merely move from one sphere of action to another – from a suspect to an innocent for example. In The Murder of Roger Ackroyd, owing to the fact that the criminal is the narrator, it is not the criminal but the workings of the criminal mind that become the focus through the progress of the narrative.
Characteristics of Detective Novel 
1. The criminal must be someone mentioned in the early part of the story, but must not be anyone whose thoughts the reader has been allowed to follow.
2. All supernatural or preternatural agencies are ruled out as a matter of course.
3. Not more than one secret room or passage is allowable.
4. No hitherto undiscovered poisons may be used, nor any appliance which will need a long scientific explanation at the end.
5. No Chinaman must figure in the story.
6. No accident must ever help the detective, nor must he ever have an unaccountable intuition which proves to be right.
7. The detective must not himself commit the crime.
8. The detective must not light on any clues which are not instantly produced for the inspection of the reader.
9. The stupid friend of the detective, the Watson, must not conceal any thoughts which pass through his mind; his intelligence must be slightly, but very slightly, below that of the average reader.
10. Twin brothers, and doubles generally, must not appear unless we have been duly prepared for them.
Christie’s Roger Ackroyd playfully breaks the very first rule for instance, as well as the ninth rule. The structure of the traditional detective novel is like a jigsaw puzzle. The creation of the puzzle begins with the conclusion, the whole is then divided into parts that exist to be rearranged. In The Murder of Roger Ackroyd, the puzzle begins with the murder, and pieces are slowly arranged and rearranged to retrieve the true picture and reveal the mystery of the death of Roger Ackroyd, the solution of the puzzle. Associated with each piece of the puzzle is suspense and with the progress of the narrative an excitement. The underlying factor is fair play, and the reader must have confidence that eventually all the pieces will fall into place or else he will refuse to play the game. The whole process is a pattern that is invoked in each work of detective fiction.

The primary detail that is used in The Murder of Roger Ackroyd like most detective novels is the murder. In most detective novels, the crime is against a person because it engages the fears of the reader. Murder forces society to seek the offender. Murder is also an act of desperation, with the murderer seeking a way out of the mess he has created. The stakes are higher when the game is deadly. In thematic terms, the detective and the criminal become morality figures of good and evil in a modern mileu. One of the ways in which detective fiction connects to the reader is to recreate fundamental belief in the reader’s culture.
Detective novels are based on restructured the superiority of good over evil. These beliefs are necessary for the reader to maintain hope in the goodness of the world. The conflicts outside the little village can hardly be as easily resolved, but by removing King’s Abbott from reality and making it an alternate world where the chaos can be controlled, the novel provides a temporary sense of relief to the reader. A novel like The Murder of Roger Ackroyd creates the illusion of restored order in a chaotic world.

John G. Cawelti, in the structuralist analysis of popular fiction, writes of the game dimension of formula, which is “a culture’s way of simultaneously entertaining itself and of creating an acceptable pattern of temporary escape.” In a work of detective fiction like The Murder of Roger Ackroyd, the patterned experience of excitement and suspense is seen as entertainment while the resolution of conflicts in the fictional world serves as a temporary escape from the frustrations of everyday life.

Cawelti moreover, distinguishes between convention and invention. Conventions are created to give the reader the satisfaction of being a part of the game and familiar with its rules – the stereotyped characters and social backgrounds, accepted ideas and so on. Inventions result in unfamiliar elements of suspense that keep the reader glued to the novel to discover its end. In an otherwise conventional plot, what gives The Murder of Roger Ackroyd its uniqueness is the fact that the criminal is the narrator.

The Murder of Roger Ackroyd thus provides to the reader just what he needs from the formula of detective fiction – a right blend of invention and convention, a plot full of suspense and the sense of ego enhancement that comes as a part of winning the game. The sleepy English village setting also manages to provide the comfort of insular security that the reader expects to find in a work of detective fiction. It is not surprising that this novel remains one of the most read works of detective fiction to date, nearly ninety years after it was originally published.
Hermeneutic gaps in a work of detective fiction are mostly created through red herrings and introduction of unfamiliar new elements that are in no way connected to the central mystery. In The Murder of Roger Ackroyd, the subplot of Ralph Paton, Ursula Bourne, Flora Ackroyd, Major Blunt and several others are created as possibly interesting but unimportant digressions if we are to consider only the central story. But these are also the pivot of the reading process because they help the author create a surprise ending to the narrative. If the reader’s progress through the narrative is driven by epistemophilia, the desire to know the end, then these are essential to lead the reader away from knowing the truth on his own – he must be made to rely on Poirot’s grey cells.

One other fact that separates The Murder of Roger Ackroyd from the action variety of detective novels is that Pirot is in his late seventies in this particular adventure, as Anne Hart, Poirot’s ‘biographer,’ notes in The Life and Times of Hercule Poirot.

Thus much of the action and puzzle solving in The Murder of Roger Ackroyd is psychological. Christie manages to successfully distance her novels from the detective novels that rely more on the investigation of clues. Christie, writing during the World War years also manages the retain that element that structures the pristine detective novel – suspense, while separating it from the genre that the action variety of novels metamorphosed into – the spy thriller.
In conclusion, we may say that The Murder of Roger Ackroyd occupies a very special spot in the history of detective fiction. By challenging the conventions of detective fiction by placing the criminal as narrator, it paved the way for a more self-conscious detective fiction with meta-fictional qualities. It is unsurprising then, that with novels such as The Murder of Roger Ackroyd, in detective fiction, Poirot’s stature is right after Holmes himself. Christie manages to successfully distance her novels from the detective novels that rely more on the investigation of clues.
27. Critically discuss some of the major themes Agatha Christie addresses in ‘The Murder of Roger Ackroyd’.  
Ans. The writer finds that the major theme of the novel The Murder of Roger Ackroyd is the murder of Roger Ackroyd that was stabbed with a dagger in his room when he was reading the letter from his fiancé. The minor themes of the novel are greediness and blackmail. Money makes Dr. Sheppard become a greedy man. He authorizes anything to make money, even he has to blackmail Mrs. Ferrars, a rich widow. His action leads him to hide his behavior, then provokes him to do another crime.
The Triumph of Good and the Restoration of Order
Most detective fiction involves the satisfying restoration of order by a brilliant detective or team of detectives after a cunning and malicious evil-doer has committed some crime. In a Sherlock Holmes novel, for example, the reader has no doubt that Holmes will solve the case even before finishing the first chapter – it is simply the pattern of the genre. Christie leans even more into this pattern in The Murder of Roger Ackroyd. The reader has no doubt that Poirot will solve the case because Dr. Sheppard, writing after the fact, repeatedly reminds the reader that Poirot has already done so. The question is not if order will be restored and good will triumph, simply how. The predictability of this theme within the novel is something the reader can count on with certainty.
"Murder of Manners"
Unlike other, more gruesome detective stories, Christie’s novel is firmly set in the polite, “civilized” upper- and middle-class world of Britain in the first half of the 20th century. She often eschews violent crimes and macabre descriptions of violence - instead, her characters retain their manners and civility throughout. There are no scenes of violence or gore; instead, the novel primarily features characters having civilized discussions and attending social gatherings. The rules of middle- and upper-class England are rigidly applied to all characters, who behave with restraint and courtesy throughout. Even when he has been formally accused by Poirot of being the murderer, Dr. Sheppard doesn’t respond with anger or violence, but instead politely disagrees and returns home. Despite this civility, murder is still the central intrigue of the novel, and blackmail, lies, and secrets abound.
Nature vs. Nurture in Creating a Criminal
A major human question is one of “nature” vs. “nurture” - does a person’s environment determine their behavior, or is their behavior determined by their innate character. At the end of Chapter 17, Poirot’s allegorical story about a weak man who, when desperate enough or provoked in just the right way, is moved to commit a crime, articulates the novel’s stance on this debate. It is the precise combination of a weak character and the right circumstances that create a criminal. In the case of Dr. Sheppard, it was his “streak of weakness” combined with the opportunity to make easy money, and then the desperate need to hide his behavior, that provoked him to commit murder. Sheppard is not a sociopath or a hardened criminal, merely a weak man who was put in a tempting, and then challenging, situation. There are other characters in the novel who embody this theme. Flora declares herself a weak character, and it is this weakness combined with a desperation for money that caused her to steal from her uncle. Ralph, also described as weak, was moved to break his marriage vows and become engaged to his step-cousin when he recognized the opportunity to get out of the crippling debt he found himself in.
The Danger of Secrets
Nearly every character in The Murder of Roger Ackroyd has a secret, and the danger of keeping these secrets to themselves is demonstrated again and again. For example, Flora keeps the secret that she never actually said goodnight to her uncle before he was murdered, which prevents the investigators from determining an accurate time of death for Ackroyd, and thus throws suspicion onto innocent characters.
Even secrets unrelated to the murder can be dangerous. Major Blunt is desperately in love with Flora, but he keeps the secret to himself, which prevents him from finding the happiness that he could find if he shared his love with her. When Poirot convinces him that the secret is not one he should keep to himself, he finally opens up to her, and they quickly become engaged.
The Power of Method and Logic
Although many characters in the novel act on impulse and are motivated entirely by emotion, Poirot’s brilliance lies in his ability to distance himself from his emotions and consider every fact objectively. He constantly references the importance of his “method” – the way he systematically considers the facts, taking nothing for granted and no one at his word, until he can painstakingly build the truth from the facts he has collected. Unlike Flora or Colonel Melrose, for example, both of whom are convinced but unable to prove that Ralph is innocent because of their emotional connection to him, Poirot maintains objectivity with regards to Ralph. Poirot is able to prove Ralph's innocence through thorough investigation of the facts. It is only with this “method” that Poirot ultimately triumphs over the seemingly impossible case that manages to baffle every other character in the novel.
The Danger of Assumptions
As much as the novel promotes the power of method and logic, it similarly points out the danger of assumptions. Characters in the novel are constantly making assumptions about each other and about the murder. Nearly every time a character makes an assumption without having used method and logic to back it up, they are proven wrong. The most powerful example of this theme, however, is demonstrated with the reader himself. Most people on their first read of The Murder of Roger Ackroyd assume a certain level of trust in the narrator. Simply by virtue of his position as the novel’s chronicler, Dr. Sheppard is unconsciously deemed trustworthy by the reader, and consequently the reader may miss the many clues Christie includes as to his guilt throughout the novel. When Sheppard is ultimately revealed to be the murderer, it is a stunning revelation, and a powerful lesson for the reader in the danger of assumptions.
The Power of Class Distinctions
Most of Christie’s novels focus on upper-class characters but feature members of the serving class in supporting roles. The Murder of Roger Ackroyd is no exception, and indeed, the power of the divisions between members of the two classes is palpable. This is most clearly illustrated in the character of Ursula Bourne, whose romance with and marriage to Ralph Paton has to be kept a secret because of her position as a member of the serving class. Paton is worried that if his uncle were to find out that he married a servant with no money, he would be furious, and thus, he persuades Ursula to keep the marriage a secret. This secret winds up causing much trouble and adding much confusion to the mystery of Ackroyd’s death, a nod to the incredible power of class divisions within the world of the novel.
************

‘Bhimayana: Experiences of Untouchability’
							By- Durgabai Vyam and Subhash Vyam


1. In the opening of  ‘Bhimayana: experiences of untouchability’ two person talks, who are yhey?
Ans. An Untouchable woman and a Hindu boy.
2. What is the title of the first book of ‘Bhimayana: experiences of untouchability’?
Ans. Water, set in 1901.
3. What is the title of the second book of ‘Bhimayana: experiences of untouchability’?
Ans. Shelter, set in  1917.
4. What is the title of the third book of ‘Bhimayana: experiences of untouchability’?
Ans. Travel, set in 1924.
5. How old was Ambedkar When he as not allowed to drink water in school?
Ans. 10 years old.
6. What is the title of the fourth book of ‘Bhimayana: experiences of untouchability’?
Ans. The art of Bhimayana.
7. With whom Ambedkar went to Masauri and why?
Ans. Ambedkar went Masauri with his brothers to meet his father.
8. In which city did Ambedkar stay in a Persi inn and why?
Ans.   He stayed in Persi inn at Baroda because he was not allowed to stay in the Hindu hotel.
9. In which book Bhimayana: experiences of untouchability’ Ambedkar’s journey to Nasik is narrated?
Ans. Book 3 entitled ‘Travel’.
10. In which book Bhimayana: experiences of untouchability’ Ambedkar made an accident and why?
Ans. Book 3 entitled ‘Travel’, he made an accident because the driver of the cart was an unskilled driver.
11. To whom Ambedkar informed that he was not allowed to drink water in school?
Ans. Mira aunt.
12. In which city Ambedkar was not enter in the mosque?
Ans. Nasik.
13. Why did Ambedkar go to Baroda?
Ans. To join a job.
14. Why is Bhimayana a graphic novel?
Ans. This book changes the characteristics that are typically associated with the graphic novel. In Bhimayana the artists, Durgabai Vyam and Subhash Vyam eliminate sequential art, which is one of the most common elements in a traditional graphic novel and what most people think tells the story.
15. How far it is justified to consider ‘Bhimayana: experiences of untouchability’ as a graphic novel. Justify your answer. 
Or,
Discuss how Durgabai Vyam and Subhash Vyam present the cast discrimination in the graphic novel ‘Bhimayana: experiences of untouchability’.

Ans. Bhimayana is based on incidents narrated in B.R. Ambedkar's autobiographical notes. These notes were written in 1935 with the objective of disseminating information about the practice of untouchability to foreigners. The graphic account begins with a frame story of an unnamed character complaining about the ‘these damn job quotas for Backward and Scheduled Castes!’ who is immediately challenged by another character leading to a conversation about the history of caste atrocities in India. The illustrators of the novel, Durgabai and Subhash Vyam, refuse to suffocate their characters inside caged structures box structures used in conventional graphic novels. They break out of boundaries and let their characters and symbols flow across the book without any restrictions, perhaps alluding to the Dalit community’s age-old search for an open space where they can breathe and freely voice themselves.
Bhimayana: experiences of untouchability, is the biography of Bhimrao Ambedkar by Durgabai Vyam and Subhash Vyam, presented in a graphic novel form using Gond tribal art. The graphic novel unravels abmedkar’s early life recounting his experiences of discrimination faced by him because of belonging to a low “untouchable” caste. The illustrations of the graphic novel depict young Bhim during these various incidences of humiliation faced by him in the four narrative sections of the book which namely are – Water, Shelter, Travel and The art of Bhimayana.
The first book, water, is set in 1901 when the 10 year old Bhim is humiliated by the Hindu teacher at school and is denied water because of being an “untouchable” as it was believed that the water would get contaminated if the people from lower caste accessed to it.
The second book, shelter, is set in 1917 after Ambedkar returns from Cloumbia where he pursued his studies and realizes the extent of the practice of untouchability when he did not get any accommodation in Baroda in any Hindu hotel and is forced to leave the Parsi inn he tried to stay at because of belonging to the lower caste. He was forced to leave for Bombay. It is then he realizes that No matter how educated a Dalit might be, the upper caste Hindu society considers them inferior and untouchable and denies them a dignified life.
The third book, travel, is about Ambedkar’s travel to Bombay in 1929 when the untouchables of Chalisgaon sent their nephew to drive Ambedkar to their house on a tonga because all the tonga-drivers refused to give Ambedkar, a Mahar, a ride. The driver was unskilled and they met with an accident. Even though the novel deals with a storyline i.e. Ambedkar’s life which can be considered as a rather historic story for the present times, the narrative of the novel runs through a contemporary scenario.
The novel itself in a contemporary work published in 2011 with the narrative beginning with “one day in the recent past..” while an upper caste man sits at the bus stop complaining about unfairness of quota and blames the reservation scheme for being stuck in a worthless job even after being highly qualified. To this the girl sitting beside responds by saying that “caste isn’t fair” and further relating incidents from B. R Ambedkar's life that carry the storyline to the past years of Ambedkar’s life. In the present day scenario, caste may not be a functional presence for the urban middle class population (which infact compose the major portion of the population of the country today) except for the effect of reservation system on their lives and careers which leads to them adoption the anti-reservationist attitude. The rigidity in caste and taboos that still exist need to be thrown light at and for that purpose reference to the archives from the history becomes necessary. The girl in the first scene acts as a bridge between the instances from the past and experiences of the present for today’s readers. In order to understand and empathize with Ambedkar’s views and his rationale behind initiating the reform movements for Dalits, one must understand his life and experiences which Bhimayana gives an insight to.
The fourth book “The art of Bhimayana” is narrated from the point of view of the writers where they talk about the community they come from and the effect Ambedkar’s reform movements have had on their lives. The book tries to connect the past with the present scenario and reasons the circumstances today using the incidents from the past.
In Conclusion, we may say that today, with the ongoing climate crisis, caste and class inequalities have become glaringly obvious. India continues to battle with issues that Ambedkar tried to rectify centuries ago. He sought to build an equal society, but it seems that we are stuck in a time warp because we continue to fight with age-old traditions; rationalizing antiquated, archaic ideas instead of collectively eradicating the caste system. The struggle for access to water is inextricably tied with the struggle for power and privilege. The climate crisis reinforces long-established inequalities of caste, class, and gender.
************



